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R. BARNBY’S CHOIR and ORCHESTRAL 
M CONCERT at ST. JAMES'S HALL, WEDNESDAY 
EVENING, March 11. ‘MESSE SOLENNELLE,” Gounod. 
Yadame Schumann will play Concerto in E flat, Beethoven ; 
and Selections from Lieder ohne Worte (book 8), Mendelssohn, 
ce, Conductor, Mr. Barnby. The orchestra will include the 
principal members of the bands of the Royal Italian Opera, 
Covent-garden, Her Majesty’s Theatre, the Philharmonic 
Society, Sacred Harmonic Society, &c. Doors open at 7, the 
concert to commence at 8 o'clock, Stalls, 7s. 6d. ; family tickets 
‘to admit four), £1 5s. ; balcony, 5s. and 3s, ; area, 4s. and 2s. ; 
gallery, 1s. Tickets may be had of Messrs. Novello, Ewer, and 
(o., 1, Berners-street, W., and 35, Poultry, E.C. ; of the principal 
musicsellers; and of Mr. Austin, Ticket Office, St. James's Hall. 








SCHUMANN EVENINGS. 
ERR SCHLOESSER’S SECOND SCHUMANN 
EVENING on THURSDAY, March 12th, at Eight, 
BEETHOVEN ROOMS, 27, Harley-street. Sonata, in D minor, 
Piano and Violin; Trio in F; Duo for two Pianos, Mdme. 
Schiller. MM. Pollitzer, Paque, and Schloesser. Vocalist, 
Malle. Drasdil. Tickets, 7s. 6d., at Chappell’s, 50, New Bond- 
street ; and of Herr Schloesser, 2, Upper George-street, Bryan- 
ston-square. 





\T. GEORGE’S HALL.—Miss KATE ROBERTS’ 
\) Second Recital of Pianoforte Music, SATURDAY After- 
noon, March 21, at Three o'clock. 











RS. J. AUGUSTUS HUGHES (Soprano). 


Isssoxs IN Votck Propuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
iy ISS BERRY-GREENING is now making her 

engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios ;—‘‘ Messiah,” ‘‘ Creation,” 
‘Sameon,” “Seasons,” ‘‘Acis and Galatea,” ‘‘ Alexander's 
Feast,” “Israel in Egypt,” “St. Paul,” “Eli,” ‘* Naaman,” 
“Ruins of Athens,” ‘‘Stabat Mater,” “Saul,” ‘*Solomon,” 
“Judas Maccabeeus.” Northern Counties in March.—Address, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bond- 
street, London, W. 


\ DLLE. KATHERINE SAMONA, Pianiste, 
i will be happy to receive engagements (either Town or 
Country). Address, care of Mrrztzn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 











ERR ALFRED JAELL will arrive in London 
about April 20th. Letters to be addressed to the*care of 
Messrs. Erard, 18, Great Marlborough-street. 


\ Rk. DENBIGH NEWTON will sing ARDITI’S 
4 celebrated Ballad, ‘LET ME LOVE THEE,” on the 
widermentioned dates at the following places :—9th March, 
Ross; 10th, Pontypool ; 12th, Ebbw Vale ; 13th, Brecon ; 16th, 
Town Hall, Birmingham ; 17th, Llandilo ; 18th, Llanelly ; 19th, 
Swansea ; 26th, Totnes; 27th, Plymouth ; 30th, Torquay ; 81st, 
Tavistock ; 1st April, Launceston ; 2nd, Devonport ; 8rd, 
Dartmouth ; 4th, Bath ; 16th, Welchpool. 











\ R. HENRY REGALDI, having recovered from 

his severe illness, will be happy to accept engagements 
Tenor Vocalist for Concerta, Oratorios, &c.—Address. Mr. 
Henry Regaldi, 25, Gloucester Street, S.W.; or care of 


lamborn Cock & Co., New Bond Street; or Cramer & 
yy hed “ : @ ramer Co., 


\ R. HENRY REGALDI, Associate and Pro- 

fessor of the R. A. M., will be happy to make special 
wrangements for instruction in Schools, Private Families, &c., 
in Pianoforte, Singing, Harmony, and the general routine of a 
thorough musical education.—Address, Mr. Henry Regaldi, 25, 
Gloucester-street, S.W.; or care of Lamborn Cock & Co., New 
Bond-street ; or Cramer & Co., 201, Regent-street. 


Me JOHN RHODES gives Lessons as usual 


in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Joun Ruopgs, Croypoy, S. oY 7 
Serra: Gnade 


\ = JOHN be Buffo Vocalist, will SING 

yron’s ‘‘ Aladdin” and “The naughty little Boy” at 

Susex Hall, Leadenhall-street, on Thursday, 19th inst For 
ments, address 3, Bond-street, Claremont-square, W.C. 




















LT0.—A young Lady desires an Engagement to 
Can sing in a church choir. West End of Loudon preferred. 
“ me =. Address, stating terms, &c., E.C., Post Office, 
~ Vpper B er-street, London. 


ANTED, by a young Gentleman, 24, who 


understands music and is a moderately good player, a 
Wastion ina Music Warehouse, or to Travel for a Music itm 


ndeniable references, Ad F. B., 20, N - 
j dress, , 20, Newhall-street, 
Wp. 2 MUSIC BUSINESS, or to Manage 
ich Esta 5 . B, sf . 
treet, B wing shment. Address, F. B., 20, Newhall 











W3xtep, by a Gentlemanly Youth, a Situation 
: in any Department of Music. Salary required. Good 
qitreader and composer, with high professional references. 

to country. Address, Euterpe, 34, Brompton- 








Now Ready, 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 





No. II. FOR MARCH. 


CONTENTS: 
NEW SACRED SONG, “JESUS WEPT,” by 
J. F. BARyerr. 
. SACRED MARCH, for the Pianoforte, by W. 


Hurcuins Cautcorr. 
3. NEW HYMN TUNE, “ ROCK OF AGES,” by 
James Ture, Organist at Westminster Abbey. 


4, TRIO, “REST FOR THE WEARY,” by Cu. 


1, 


bo 


es 


Govunop. 
5. SUNDAY EVENINGS! AT THE HARMONIUM. 
No. Il. 


6. ORGAN PRELUDE, by MeEnpeExssoun. 


Never before Published. Tlustrated with a fac-simile of 
the Composer's Manuscript. 





ONE SHILLING. 


OPINIONS OF THE PRESS. 


Both the serial and the name it bears are happy thoughts. 
There are thousands of households in which sacred music is the 
favovred guest, and where, during one day in the week, only 
sacred music is heard. To such families no title could be more 
attractive than ‘Exeter Hall.” The magazine, therefore, 
appeals to a large section of the public, and has only to be well- 
conducted to obtain the success it seeks. The first number 
warrants the expectation that this condition will be satisfied. 
Tt aims at gratifying all the varied tastes of those who cultivate 
sacred music in the home. If it go onthus the future of Messrs. 
Metzler’s enterprise is as secure as anything can well be.—Sun- 
day Times. 


This monthly musical magazine has been started to supply a 
want long felt in musical families. The paucity of sacred songs 
and easy pianoforte selections from Oratorios, Masses, and 
Anthems is too well known to all amateurs who wish for musical 
recreations on Sunday evenings at home. The first number of 
‘* Exeter Hall” contains an original song, a new hymn, the 
Benediction, an arrangement of sacred themes trom Gounod for 
the pianoforte, and a colluction of melodies for the harmonium. 
The sacred song, ‘‘ Queen Mary's Prayer,” is by Miss M, Lind- 
say ; the music is sweet and plaintive, and well adapted to the 
words. Mr. Stephen Glover’s ‘‘ Benediction” is full and 
melodious, and is worthy of that talented composer. The print- 
ing is good and clear, the size is convenient, and the magazine 
deserves that success to which it aspires.—Examiner. 


The new magazine of sacred music promises to be a very 
agreeable addition to our stock of religious music adapted for 
home practice. An astonishing cheap shilling’s worth this, 
without counting the handsome appearance of the magazine, 
which is of very convenient size.—Morning Star. 


“Exeter Hall” is a most welcome addition to our sacred col- 
lection. “Sunday Evenings at the Harmonium” is a good 
feature. This magazine meets a most distinct want and should 
certainly prove a success.—Nonconformist. 


Altogether the magazine is undoubtedly a success, and will 
be felt to furnish just what was wanted in manya family.— 
Church Opinion. 

The frontispiece represents Queen Mary in prison, and the 
magazine, which is brought out in superior style, deserves, and 
we have no doubt will obtain, public patronage.—Observer. 

The work is admirably got up.—Court Journal. 

Avery marvel of cheapness and excellence.—Brighton Gazette. 


The contents are varied and attractive; altogether a very 
capital shilling’s worth.—Brighton Herald. 





Subscription to “Exeter Hall” 12s. per Annum, 
including Postage. 





METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 


Principal Book and 

















Just Published, 
MENDELSSOHN’S 
THREE PRELUDES, 
FOR THE PIANOFORTE, 

Or. 104. BOOK I, PRICE 6s, 

No, 1, in B flat. No. 2, in B minor. No. 8, in D. 





ALSO, 
MENDELSSOHN’S 
THREE ETUDE §, 
FOR THE PIANOFORTE, 





Or. 104. BOOK II. PRICE 6s. 
No, 1, in B flat minor. No, 2, in F. No, 3, in A minor 
ALSO, 


MENDELSSOHN’S 
FUNERAL MARCH, 


COMPOSED FOR THE FUNERAL OF BURGMULLER, 
IN 1836. 
Piano Solo, 3s. Piano Duet, 4s. 








Just published, price 6s., 
MENDELSSOHN’S 


LIEDER OHNE WORTE BOOKS. 


The above are sold at Half-price. 





Just Published. 

AN ENTIRELY NEW EDITION, SPLENDIDLY PRINTED 
AND BOUND IN SCARLET CLOTH, GILT EDGES, 
PRICE 12s., 
MENDELSSOHN’S 
LIEDER OHNE WORTE, 
(SONGS WITHOUT WORDS,) 
CONTAINING BOOKS 1 10 7. 

The only Edition containing the Seventh Book. 


Lonpon: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 


+ petal COCKS and CO”S NEW LENTEN 
MUSIC. 

SUNDAY PIANO MUSIC. Edited by JOHN BISHOP. 
EXTRACTS from ANTHEMS, finely illustrated. Three Books. 
4s. each ; free by post, 25 stamps each. ‘To be continued. 

SUNDAY VOCAL MUSIC. Edited by GEORGE F. WEST. 
Two Books. 4s. each ; free by post, 19 stamps. 

6, New Burlington-street, London, W. 
k MATTINI’S NEW and STANDARD PIANO. 
e FORTE ARRANGEMENTS, all at HMalf-price, with an 


extra stamp for postage :— 





Isabel. 2s. 6d. Welcome Spring. 2s, Gd, 
Rock me to sleep. 2s. 6d. Tramp, tramp. 38. 

As they marched. 2s, Gd, The deep, deep sea, 2a. 6d. 
Why chime the bells. 3s. Meet me in the willow. 2s. 6:1. 
Meet me by moonlight. 28. 6d. | The mermaid’s cave. 3s. 

My heart and lute. 2s. 6d. When thy bosom, 2s. 6d. 

My pretty page. 2s, 6d, I'd be a butterfly. 28. (d. 
Beautiful isle. 28, 6d. O, say not woman's. 28. 6d. 
The mountain maid, 2s, 6d. Thy voice is near, 38, 

Rocked in the cradle. 2s. 6d. Fireside Melodies, 8s. 


6, New Burlington-street, London, Ww. 


UST PUBLISHED, GIULIO REGONDI'S 
e SOLO, ‘‘Sctne Champétre,” for concertina, with p.f. ac- 
companiment ; also his transcriptions of De Beriot’s Ist Con- 
certo, and 6me. air varié ; sacred selections from the ‘‘ Messiah” 
and Rossini’s ‘“‘Stabat Mater,” for baritone concertina alone, 
Published at Messrs. W. Wheatstone & Co.'s, 20, Conduit- 
street, Regent-street, W. 


M° SICAL UNION, 1868,—Members are 

requested to PAY their SUBSCRIPTIONS and send in 
their nominations. ‘Tickets and Record of 1867, containing 
portraits of Rubinstein, Jaell, and Lubeck, will be sent this 
week. Dates of matinées—Tuesdays, Agel 21, May 5 and 19, 
June 2, 9, 16, 23, 30. ‘Treasurers, Ashdown and Parry, 19, 


Hanover-square. nonservod _J. ELLA, ; Director. 


RGANIST WANTED, at St. Mark’s Church, 
Wolverhampton. Salary, £35.—Applications, with Tes-_ 
timonials, to be sent in to the Churchwardens on or 
March 25th. 


O AMATEURS and Lacanngrey SM = . 
VIOLIN for Sale. Vorty years 
cgubeeed 4 cel Price 9 guineas. Apply, A. B., 61, 
York-road, beth. 


R. STOLBERGS VOICE LOZENGE. — 

Yor lavigecating, aoe — a voice, and —s 

of the throat, has main’ E 
eg a century. "and the flattering testimonials received’ 
m Grisi, Persiaui, Lablache, and many of the gen 
Statesmen, fully establish its great virtues. No Vi or 














Spesker should be without this invaluable. % 
tow obtained of all Wholesale and Retail Seats Lames. 
United Kingdom. 
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AMER’S NEW DANCE 
SEASON, 


MUSIC FOR THE 


[> 
h 


y 


ILDRED 


Solo 4s 


WALTZ. 
Duet 5s 


Limited, 


By Cartes Goprrey. 


Cramer & Co 201, Regent-street, W. 
IND-UP 


Solo 4s 


GALOP. 


Duet 5s. 


sy CHARLES GODFREY. 
Cramer & Co. Limited, 201, Regent-street, W. 


QUADRILLES. 


Duet 5s. 


pun s SAPPHIRE 
GioDFREY 


Solo 48 


By CuarLes 


Cuamen & Co. Limited, 201, Regent-street, W. 


WALTZ. 





By W. C. Levey. 


OSE BLANCHE 
Bole 4s. Duet 5s 


Cramer & Co., 


DEPLUM QUADRILLES. On Popular 
by Hennt pe Vittiens. Solo 4s, Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree 


Limited, 201, a Street, W. 


Ww. 


Res 


INELAND QUADRILL “ 8. 
Rhineland. Solo 4s. Duet 5 
Cramer & Co, Limited, 201, — nt-street W 


On Songs o the 


»yECEPTION 
Price 4s 
Cramen & Co, Limited, 201, Regent-street, W. 


LANCERS. By T. Barnerr. 


VOLLEE-WOLLEEF-HAMA 
Heya pe Vittizas. Price 4s. 


Cramer & Co, Limited, 201, Regent-street, W. 


M 


GALOP. By 


OKNING-LEAVES WALTZ. 


By Jomann Strauss 


(Morgenbliitter.) 
Knglish Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





NNEN POLKA. 


By Jowann Srravss. 
Edition. Price 3s. 


English 


(Kiinstlerleben. 
English Edition. Price 3s. 
Cramen & Co. Limited, 201, Regent-street, W. 


| A VIE D’ARTISTE VALSE. 
4 By Jouann Sraaves 





GEORGE CROAL. 





Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 


I. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Of pure and brightest sheen 
Illumes and guides our onward path ; 
Long live our gracious Queen ! 


i. 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen! 


11, 

Though chastened now by healing Time, 
In mem’ry ne’er outgrown, 

A sympathetic nation felt 
Her sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and ‘ove triumphant reign : 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





PLAYFULNESS POLKA. 


JOMANN STRAUSS. 


(L’Enfantillage.) 
Knglish Edition. Price 3s. 
Caamzn & Co, Limited, 201, Regent-street, W. 


By 


yAR FORCE GALOP. 
English Edition. Trice 3s. 
Cuamen & Co, Limited, 201, Regent-street, W, 


By Jowann Srrauss. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Joann Staavss. English Edition. Price 3s, 
Cramer & Co, Limited, 201, Regent-street, W. 





S rRAUSS’S DANCE MUSIC, as pla 
\ Covent-garden Promenade Concerts. English 
Price 3s. each Number. 


Cramer & Co, Limited, 201, Regent-street, W. 


syed at 
dition. 


yy OMEO AND JULIET WALTZES. By Srnravss. 


Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W 





OMEO AND 


Henut Manx, 


JULIET QUADRILLES. 
Solo 38, Duet ds. 
Limited, 201, Regent Street, W. 


] ” 
Caamern & Co., 


OMEO POLKA. By Marx. 
Caamen & Co, Limited, 


Solo 8s. Duet 5s. 
201, Regent-street, W. 


I 





ORZA DEL DESTINO WALTZES. 


Linn. 48, 


Crauen & Co, 


By Jut- 


Limited, 201, Regent-street, W. 





ORZA DEL DESTINO GALOP. By Jut- 


Lisy. 8s. 
Cuaman & Co. Limited, 201, Regent-street, W. 


F 





Phe JEN’ . FORZA DEL , DESTINO QUAD 
Caanea - Co. Limited, 201, Regent-street, W. 





‘EGVILLE’S FORZA DEL DESTINO 
QUADRILLES. 3s, 


Caauan & Co, Limited, 201, Regent-strect W. 


THE NEW NATIONAL SONG. 


THE QUEEN, 


——. 


SONGS OF THE RHINELAND. 


GQ TUR SATS: SONGS 


yy vsenss SONGS 


a eSerees SONGS 
y Pes esteres 


gar with special Symphonies and Accom. 
paniments by ALBBxTO Ranpeeesn. 


RANSLATED by L. H. F. pu Trrrgapy, 
German words attached. 


Now Published. 
. 1. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
3. THE MILL-WHEEL. (In einem kishlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen thn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
. a OF YOUTH. (Jahre kommen Jahre 
gehen. 
. THE FORGET-ME-NOT. (Das Vergissmeinnicht,) 
. MY PIPE. (An die Pfeife.) 
: —_— “wesemaan (Lied eines Landmanns in der 
erne 
2. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 
3. MAY MORNING. (Mailied am Morgen.) 
. HOPE. (Die Hoffnung.) 
5. MERRY AND WISK. 
bleiben.) 
. THE SOLDIER’S LEAVETAKING. 
ausziehenden Soldaten. ) 
. IAGO’S TOAST. (Soldatenspruch aus Othello.) 
. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 
. THE VIOLET AND THE MALDEN. 
und das Madchen. ) 
. GLADNESS GIFT OF GODS. 


(Es kann ja nicht immer » 


(Abschied der 


(Das Veilchen 
(An die Freude.) 
PRICE 8s. EACH NUMBER. 


The Series to be Continued. 





WEHLIY s COMPOSITIONS. 


Home, Sweet Home (for left hand only) .... 
er Pee ee eee 

PY MINE .s cscn np ta hereon me enmhes bas . 
MARIETTA 

Sans Souci 

LURLINE. 


By JAMES M. WEHLI. 
Cramer & Co. Limited, 201, Regent-street, W. 


“There is more in them than in the vast majority of songs 


now Offered to and willingly accepted by amateurs.”— 


‘Both music and words are far in advance of the general run 
of popular English ballads.”"—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 





ANTED, A PARLOUR MAID. a 
room Operetta, for Ladies. Adapted for meme 





CRAMER & CO.’S 
NEW SONG S. 


BY 
FAVOURITE COMPOSERS. 





Let me love thee . FT 
A Voice from the Ocean .................03. Py Knight 
Angel Land.. peceteheciginatmers: 
Ally that’s bright ‘must fade .. pavebsuinedeniti .. Mudie 
Bright be thy dreams ..............- . Ditto 
Pauline’s Song.. cod .— 
LIED uth nikes 66-00660¢00-n060-0 .E. 
ss Eppes oo °° Siaiian Segue 
Kissing her Hair ........ caer a 
What saith the River.. . Leolin 
. “Maeder 
:B. Richards 


Song of Home .... 
Hymn of St. Hilda’s ‘Nuns... 
° “J. A. Macfarren 
.. Henry Smart 


The Last Watch.. 
The Broken Rix 
. A. Reichardt 
ceccce . G. Perren 


I long for the Mi of Spring . 
aie _.J. Barnett 


My Jamie . 
CRAMER & ( Co. . Rintod, | 201, masts street, W. 


BESEEREESAEEEESEE 


ecooaeoaoacooceocecocso aad 


Lxvey. The foregoing, be > one scene, with 
curable appointments, is , Bem’ for Ev 
School Examinations, &c. light and 
the music attractive. Price 2s 


Cramer & Co. Limited, a4 Regent-street, W. 


sentation. Written by ~~ a the Music 
Pas, 





OAN OF ARC. By Bonrpess, Soin 
Dramatique. English and French words. Price 3s. 
Cramzr anp Co. Limited, 201, Regent-street, W. 





Now Ready. Price 3s. Feap. 8vo., cloth. 


Cc C E HOMINES. 
By an OXFORD DON. 





Apams & Francis, 59, Fleet-street, I.C. 
Just Published, Price 4s., 
4 tabs CURRAGH CAMP WALTZ 
By E. DE SELVIER. 
Cramer & Co., 15, Westmoreland-street, Dublin 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL ams 
. | sien | istn” | Seiererigin 





Song of the Echoes . 
CRAMER & CO,’S 
vo Cc A L oD U z 2 sé. 


Ouephen Glover. ‘Soft fell the —_ of the Summer 
Night.” Words by J. E. Carpente: 
Stephen Glover. ‘* Beautiful Moonlight. Words by J. 
E. Carpenter .. 
_— Fail of the Leaf.” ‘For Soprano and 
"Over the Silvery ‘Lake.” 
lemale voices. Words by J. Ly 
6 Daylight ees — 
rge Linley ....... 


Caaman & Co, Limited, 201, Regent-street, Wi 





Price 1s. Crown 8vo., cloth, gilt edged. 
Cuamzen & Co., Nisser & Co., and Hamiiton & Co. 


OT 


VOUSDEN’S POPULAR SONGS. 


CONTENMENT OF MLND. 
(VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR. 
THE LITTLE FLOWER. 
FAIRLY REP: 
Paton 2s. 6d. Eacu, Post free for Fifteen Stamps: 





CRAMER & CO, 


15, Westmoreland-street, Dublin, & 201, Lente. 
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ALONE. 





She sits all alone by the window, 
With a sad and sorrowful face, 

And watches the long gray shadows 
Of the gloaming that comes apace. 

"Tis little she recks of the twilight, 
Or the sun’s last sinking ray, 

For her heart is sadly sighing 
For one who is far away. 


The pale cold stars shine brightly 
Far over the drifting snow, 
And the bell from the old church tower 
Is tolling sad and slow. 
And with her poor heart broken, 
She weeps for the silent dead, 
As sho thinks of the harsh words spoken, 
That nevér can be unsaid. 
F. 8. ¢. 








PROVINCIAL. 





Mr. Sims Reeves is resolved on a crusade 
against encores. At Bristol, the other day, a riot 
ensued through his persisting in declining a 
second bis after having yielded one. The audience 
yelled and hooted, but Mr. Reeves carried the day, 
and when he sang his third song noJencore was 
insisted on. 

A concert was given at the New School Rooms, 
Upper Tooting, on the 18th ult., in aid of the 
Working Men’s Institute. The vocalists were 
Miss Fanny Holland, Mr. Walker Bernard 
(encored), Rev. E. D. Cree, and Mr. John Gill. 
Pianoforte, Miss C. Baker. The local brass band 
played four selections under the direction of Mr. 
Kent. Mr. John Gill sang two of his buffo songs, 
both of which were so genuinely humorous and 
so excellently rendered that they were unani- 
mously encored. The Rooms were well filled by a 
fashionable audience. 








Miss Emily Spiller has been singing with suc- 
cess at Dover. Miss Spiller had already made her 
appearance before a Dover audience, and her 
reception on Monday showed that the impression 
she had created was a highly favourable one. 
She was very warmly greeted on presenting her- 
self to sing her first song, Macfarren’s beautiful 
setting of Tennyson’s “ Late, so late.’ The 
audience showed themselves highly gratified with 
Miss Spiller's treatment of it. Her other songs 
were “Softly sighs,” from ‘‘ Der Freyschiitz,” and 
“Lo, here the gentle lark,” the last being 
embellished with the flute obbligato of Mr. Nichol- 


son. Miss Spiller had much ado to get off her 
encores, 


The Torquay Harmonie Society’s second sub- 
xription concert for the season took place recently 
atthe Royal Assembly Room. Barnett’s cantata, 
“The Ancient Mariner,’ was the piece of the 
evening, and occupied the whole of the first part. 
The audience, which was large and fashionable, 
repeatedly testified their delight. The chief per- 
lurmers were Mr. Montem Smith (tenor), Mr. H. 
Pook (bass), Miss Bailey (soprano), and Miss 
Thorne (contralto), the orchestra in all numbering 
about eighty persons, the whole under the able 
ladership of Mr. M. Rice. So well was the whole 
performed, and so heartily was it received, that in 
ill probability it will be speedily reproduced. 





A very succeseful entertainment was given 
P Tuesday evening last, at the Shire Hall, 
— under the direction of Mr. Stidolph. 
= fret part commenced with a quartet of 
: re very well rendered by Messrs. H. and 
lsgrove, Aylward, and Stidolph. Miss Hen- 
sae who was enthusiastically welcomed, sang 
oe by Gounod, with violin obligato (Mr. 
aiden ®), which was most effective. “The 
‘the Sar (Benedict), was another success. 

¢,” (Rossini), gang with great taste and 


. | 
perfect execution, was encored, as was also “ Clo- 


| ture capitally and was indeed excellent throughout 


chette” (Molloy), this last was superbly sung: for | the concert. By a curious arrangement the wind 


an encore Miss Henderson gave the old English 
ditty ‘Come lasses and lads.” Miss E. Stidolph 
made a successful début as a pianist, and played 
Schulhoff’s ‘Caprice sur des airs Bohemiens ” 
charmingly. Mr. Aptommas gave a grand operatic 
fantasia by Alvars, with great taste and feeling, 
and was enthusiastically encored in his fantasia 
on Welsh airs. Mr. R. Biagrove’s solo on the 
concertina was well received, as was also a duet 
with his brother. Mr. H. Blagrove played a solo 
by De Beriot; this was a rich treat as an ex- 
position of musicianly skill. 





On Monday the drama “ The Mariner's Com- 
pass”’ was performed in Belfast. The piece, like 
all the others produced since Mr. Clarence Holt 
commenced his engagement, was put on the stage 
in a very creditable manner by the enterprising 
lessee, Mr. Warden. Mr. Holt as Silas Englehart 
and Miss May Holt as Kogia both played well, 
the former especially, and, indeed, all the members 
of the stock company who took part in the drama 
did their duty very satisfactorily. The piece, 
however, is a very “ boshey’’ construction, and 
neither the excellence of the acting, the beauty 
of the scenery, nor the varied mechanical effects 
—which we must say worked exceedingly well— 
could compensate for such a serious drawback. 
The burlesque of ‘‘ Lord Lovel”’ followed, in which 
Miss Holt was very amusing.——At the Ulster 
Hall Popular Concert on Monday evening there 
was a very large attendance. The band of the 
28th Regiment, numbering forty-two players, per- 
formed four selections under the direction of 
Mr. Adolph Hecker. Their rendering of a se- 
lection of ‘Il Trovatore’’ was the superior of the 
lot, although, indeed, all the pieces were carefully 
executed. Miss Emmeline Cole sang three songs, 
and was awarded with two encores; while Mr. 
Cellier, the conductor of the concerts, received 
a very hearty recall for his performance on the 
grand organ of the March of the Israelites from 
Costa’s “ Eli.” 





The Second Concert of the Glee and Madrigal 
Union, Dublin, has been one of the most success- 
ful ever given by its members, Miss Fennell, and 
Messrs. Helmsley, Peele, Smith, and Kelly. The 
program included several glees, part-songs, and 
madrigals, which were rendered by the Union in 
the perfect manner to which they have now 
accustomed us. A graceful song from the pen of 
Dr. Stewart (words by Mr. Elrington) was rendered 
by Mr. Peele, who had to repeat the last verse. 
The song, which is entitled “There’s sunshine 
still upom my sail,” has not yet been published. 
Another new song (by Dr. Francis Robinson), 
* Annabel’s Maying,” was charmingly interpreted 
by Miss Fennell, to whom the honour of the encore 
was, we think, more due than to the merit of 
the composition, which appeared to us very like 
Claribel flavoured with a dash of Gounod. How- 
ever, the pure voice and finished singing of Miss 
Fennell can make any music pleasing, and the 
song was accordingly successful.The Second 
Concert of the University Choral Society this 
season took place a few evenings later, the room 
of the ‘‘Antients” being, if possible, more crowded 
than at the concert just referred to. The first 
part of the concert was taken up by a Romantic 
Cantata by Dr. Stewart, the conductor of the 
Society, and which was first produced seven years 
ago. The Cantata could only have been written by 
an accomplished musician: the orchestration is 
fanciful and sparkling, and the voice parts show 
everywhere careful writing, occasionally a really 
poetic inspiration. Whilst there are afew numbers 
that remind us of Weber and Mendelsshon, there 
are many quite original in conception and treat- 
ment, and the work, taken as a whole, will bear 
comparison with any of the recent cantatas of our 
English composers. The second part of the 


concert’ contained a selection of the principal 











pieces from “ Oberon;” the band played the over- 


instruments were placed in front and the strings 
behind—a novelty but by no means an im- 
provement. The artists engaged were Mdme. 
Rudersdorff, Miss Fennell, Miss Mayne Moore, 
and Miss Peele, O'Donoghue, and Grattan Kelly. 
Mdme. Rudersdorff achieved a genuine success in 
‘Ocean, thou mighty monster.” Why sheshould 
adopt the German text for that particular song 
we cannot say; one would suppose that the original 
text would be the best, and English is as good 
a language to sing in as German, to say the least. 
Miss Fennell received an encore for the song 
“At dead of night,” and the several artists 
acquitted themselves well. If the University 
Choral Society continues to give such good 
orchestral concerts, the Philharmonic must look 
to its laurels. 








“Naaman” was produced at Edinburgh last 
week under the auspices of the Choral Society. 
The artists engaged for the performance were 
Mdlle. Tietjens, Miss Rose Hersee, Mdme. 
Demeric-Lablache, Mr. Cummings, Mr. Heath- 
cote, and Mr. Santley. The band, upwards of 
forty strong, under the competent leadership of 
Mr. J. T. Carrodus, formed, with the chorus, an 
aggregate of about 300 performers. Mr. W, 
Harrison presided at the organ, and the duties of 
conductor.were discharged by Mr. Adam Hamilton. 
Malle. Tietjens acquitted herself lixe the great 
artist she is—the climax of her efforts being 
“Maker of every star,”’ a charmingly devotional 
air, which she gave with an intensity of expression 
that left nothing to desire. Miss Rose Hersee, 
who supplied the place of Mdlle. Bauermeister, 
had not much to do, but she did that little well. 
The Shunamite’s song, “ Look up, my son,” a 
touching and lovely melody, was assigned in the 
program to Malle. Tietjens, but left for Miss 
Rose Hersee, and she did it all justice, imbuing 
every phrase with the tenderest sentiment. Mr. 
Cummings appeared as the substitute for Mr. 
Hohler, which was a gain to the audience. The 
concerted music was well given, especially the 
quartet, “Honour and glory.” The choruses are 
exceedingly effective, and went with great pre- 
cision. The room was crowded by a brilliant and 
appreciative audience. 





CONCERTS. 





The Monday Popular Concert of this week was 
given to Beethoven, four out of the six numbers 
of the program being claimed by him. 

Quintet, in C major, Op. 29, for two violins, 


two violas, and violoncello ...........++.. Beethoven. 
MM. Joachim, L. Ries, Henry Blagrove, Zerbini, 
and Piatt 
Song, ‘‘ In questa tomba oscura”......,,.. Beethoven. 
Mdume. Sainton-Dolby. 

Sonata, in D minor, Op, 32 (or 29), for piano- 

GEOR RIOD onc ov. ccmpncne sBacetcacce ee DOSOVER, 
Mdhie. Schumann. 

Serenade Trio, in D major, Op. 8, for violin, 

viola, and violoncello .,.. .. Beethoven, 


MM. Joachim, Henry Blagrove, and Piatti. 

Song, ‘° Dawn, gentle flower” .. ........ Sterndale Bennett. 
Mdme. Sainton-Dolby. 

Song, ‘ Warningagainst the Rhine” ...... Mendelssohn. 
Mame. Sainton-Dolby. 

Sonata, in F major, Op. 24, for pianoforte 


ok ETE EL ETE eT CRT 
Mdme. Schumann and Herr Joachim. 
The interpretation of the above afforded a rich 
treat, as was demonstrable in the applause with 
which the opening quintet was received, and 
which was repeated unto the end. Certainly the 
beauty of this work in C major, a composition 
which comprises Beethoven's highest credentials 
as a composer of chamber music, was worthy of 
the warmest recognition by virtue both of its 
intrinsic merit and the manner in which it was 
executed. Not less happy was the graceful trio 
in D major, in which the delicious polonaise move- 
ment was loudly encored. How marvellous are the 
conception and executive power of Mdme. Schu- 
mann was shown in her playing of the sonata in 
D minor, than which we have seldom heard a finer 
performance. In the final sonata she was strpple- 
mented by Herr Joachim, with the result which 
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always attends the partnership of two such subtle 
and finished artists. 

The fourth concert given by Mr. Henry Leslie 
was choral in character: glees and part-songs 
forming the staple of the evening. It is 
less to add that 
ability and facility which always distinguish this 
well-trained choir. 


need- 
these were rendered with that 


Among the rest, Benedict’s 
‘‘Hunting Song’’ was redemanded, but not re- 
peated ; though this ceded in interest to the 
exquisite setting by Mendelssohn of Psalm xliii., 
‘Judge me, O God,” sung by an eight-part choir 
unaccompanied in really perfect style, and ap- 
plauded to the echo. ‘This latter 
granted. Some fine old English music was likewise 
sung in The soloist 
Mdme. who was deservedly 
encored in “2 


a very pleasing and nusician- 


encore was 
estimable fashion. 
Patey-Whytock, 
Mr. 
mother’s lullaby,” 
like song. ‘The were 
Mdme. Goddard Herr their per- 
formances, Handel's fugue in E minor, Mendels- 


was 


Leslie new composition, 
instrumental performers 
and Joachim : 
sohn's prelude and fugue in E major, on the 
lady's part; Spohr's andante from the sixth violin 
concerto on the gentleman's; and the well-known 
** Kreuzer Sonata” in conjunction. 

On Friday evening Mdme. Arabella Goddard 
repeated the effort accompanied with such notable 
success last year: she gave a performance of a 
selection of the Songs without Words at tho St. 
James's Hall. Nothing could have been better 
either in the choice of the numbers which made 
up her program or the execution with which these 
were interpreted. A glance at the selection will 
at once bespeak praise for the wisdom of the 
Book 7, No. 1, Andante expressivo F 
major; Book 3, No. 5, Agitato A minor; Book 2, 
No. 3, Adagio E major; Book 4, No. 6, Allegro 
vivace A major; Book 2, No. 2, Allegro di molto 
B flat minor ; Book 6, No. 1, Andante E flat major; 
Book 5, No. 4, Allegro G major; Book 5, No. 2, 
Allegro con fuoco B flat major; Book 1, No. 5, 
Agitato F sharp minor; Book 1, No. 3, Molto 
Allegro A major; Book. 5, No. 5, Venetian Bar- 
carole; Book 6, No. 4, Presto C major; and the 
whole of Book 8. 


accepted as the piano-prophet of Mendelssohn, 


choice :- 


Mdme. Goddard is so thoroughly 


and so conscientiously acts up to her reputation, 
that we need not dwell upon the particular excel- 
lence of this performance. She was encored for 
five of the Lieder and listened to attentively 
throughout. The pianoforte playing was broken 
by several vocal pieces of Mendelssohn's, wellsung 
by Mr. Cummings. 

The same night waa signalised by a performance 
of Mozart's ‘ Requiem Mass” and Mendelssohn's 
“Hymn of Praise” at Exeter Hall, under the 
The 
singers were Mdme. Dolby, Mr. Sims Reeves (in 
excellent 


auspices of the Sacred Harmonic Society. 


Voice 
Thomas, and the débutantes Mdlles. Carola and 
Vinta. The favourable impression made by the 
former of these two on her first appearance before 
an Exeter Hall assembly was confirmed on this 
occasion, She has a bright, clear, thrilling voice, 
considerable expression, a good range, and a most 
intelligent style. As she gets more accustomed 
to singing in public sbe will grow in capacity, 
and, we feel sure, will do honour to her name and 
profession. In the “ Lobgesang” her powers 
successfully drawn forth and called 
down clamcrous compliments. Miss Vinta ac- 
quitted herself in a most satisfactory manner. 
The choruses were splendidly sung throughout 
both parts of the concert, and the orchestra 
achieved success in the performance of the “ Lob- 
gesang”’ symphony. We need not add how the 
principals acquitted themselves, for both works 
are well known in connection with the artists who 
lent their services under Mr, Costa’s able direction. 

Miss Kate Roberts's first recital of pianoforte 
music took place on Saturday last at St. George’s 
Hall. The decided success achieved by this young 
artist at the fourth New Philharmonic Concert 
last season doubtless prompted her to the arduous 
undertaking of filling up a program with little or 


were very 


, Mr. Montem Smith, Mr. Lewis | 
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no assistance, by her own performance. The | 
experiment, though a seemingly hazardous one, | 
was rendered an unequivocal success by the ver- 
satility of the fair pianist’s talent, which had 
ample scope for display in Schumann’s great 
quartet in E flat; atrio in E flat by Hummel; 
one of Sebastian Bach’s masterly fugues; a} 
charming romance of Gounod’s; and an equally | 
attractive morceaux of Chopin’s. Varied as the | 
style indicatéd by this program was, Miss Roberts's | 
fine genius proved itself adequate to her ambitious | 
task. With a remarkable delicacy yet precision of 
touch, there is a charm in the performance and an 
unassuming naiveté in the performer which inevit- 
Miss 


Roberts was well sustained in Schumann’s quar- 


ably enlists the sympathies of her audience. 


tet by Messrs. Ries, Reynolds, and Paque, and 
when an addition to the above-named selection 
is added a brilliant Tarantelle by Liszt, and 
Handel’s “ Harmonious Blacksmith,” given in 
answer to an enthusiastic recall, it will be seen 
that it required an artist of no ordinary merit to 
fill such a program with an equal amount of 
success acheived by Miss Kate Roberts. 

Mr. P. E. Van Noorden’s Evening Concert on 
Thursday week, at the Beethoven Rooms, was well 
attended. The vocalists numbered Miss Louisa 
Van Noorden, Miss Elena Angéle, Miss Grace | 
Lindo, Miss Mr. Frank Elmore, Mr. | 
Chaplin Henry, and Signor Caravoglia; the in- 
strumentalists included Mr. P. E. Van Noorden | 
himself, Mr. Jessop, his pupil, Herr De Yung, | 
Herr Schuberth, and HerrOberthur. The program | 
was well selected, and embraced many interesting | 
features, the compositions of Mr. Van Noorden | 
being rendered by the composer, Miss Van 
Noorden, Herr de Yung, and Herr Schuberth. 

The progress of the Saturday half-holiday in 
the retail trades of London was signalised, on 
Saturday evening, by a concert at St. James's 
Hall, the promoters being the members of the 
brass band recently formed at Tottenham House 
(Messrs. J. Shoolbred and Co.) Mdme. Sherring- 
ton and other leading artists assisted, and Mr. 
Benedict conducted. The attendance was large 
and respectable, and the performance highly 
gratifying. The proceeds are to be presented to 
the Early Closing Association. 

An excellent concert was given at Cambridge 
Hall, Newman Street, on Tuesday evening, in aid 
of the Society of Universal Philanthropists. 
Messrs. Kilner, Harland, W. Smith, and Julian, 
and Misses L. Banks, M. Burgess, F. Thirlwall, 
and Charlesworth, (the latter of whom had 
travelled a considerable distance to be present) 
were the principal vocalists : a most efficient choir 
likewise gave their services on the occasion, and 
Messrs. Collard kindly lent the piano. Under 
the able conductorship of Mr. James Kilner, a 
choice selection of favourite masic was given 
with unusual perfection, and was received with 
the utmost satisfaction by a large audience. 





Palmer, 











THE THEATRES. 


A new and certainly tedious play was produced 
at Drury Lane on Monday night, being from the 
pen of Colonel A. B. Richards, celebrated in the 
|realms of verse and the ranks of volunteers. 
| The drama is entitled the “ Prisoner of Toulon.” 
| The scene is laid in the early days of the first 
| French Revolution, about the time when Napoleon 
| Bonaparte and a comrade in arms were possessed, 
|if we may believe the tradition, of only a single 
pair of boots between them. The first scene 
opens at a village near Toulon, where Leontine 
(Miss Kate Harfleur), the adopted daughter of 
an old soldier, one Frangois Ronvray (Mr. H. 
Sinclair), has come home to die of a broken heart, 
| having been betrayed and ruined through a mock 
marriage with the Count de Villetanewve (Mr. C. 
Harcourt), a captain in the army, a roué, blackleg, 
débauché, and traitor to his country into the 
bargain. The death of Leontine in the presence 











of the Count, and of her foster-brother Jaques 


—_—_———eeeeeereee —>, 
Didier, a peasant (Mr. M‘Intyre), gives sine 
to a quarrel, in which bone and muscle get 
the better of blood, and the high-born liber. 
tine is severely punished with his own sword, 
wrested from him by his antagonist, who, 
although unarmed, he had attacked. For this 
Jaques, who had enlisted that very morning, is 
tried by drum-head court-martial and sentenceg 
for life to the galleys. The second act, on the 
curtain rising, shows the interior of the Fortross 
of Toulon, with the convicts in durance vile, and 
Jaques among them. It so happens that Jog) 
Coquet, a celebrated son of Crispin, inasmuch 
he had furnished Bonaparte with a bran new pair 
of boots when the ones alluded to above had 
neither upper leather nor soles left,—a character 
admirably played by Mr. J. Irving,—is at once on 
terms of friendship with “ the little corporal him. 
self,”—(not hand and glove, but, as he would say, 
“foot and boot ”),—and with poor Jaques Didier, 
to whom, under pretence of bringing Jaques a pair 
of shoes, he supplies the means of an escape, which 
he makes in a highly effective and sensational 
manner, after an incarceration of three years, 
This brings us to the end of Act II. In the 
meantime the villainous Count de Villetaneuve 
effects the abduction of Genevieve Ronvray (Miss 
E. Stuart), who is betrothed to Jaques, and re. 
duces her family to the lowest depths of misery. 
The third act reveals to us the horrible condition 
of this unhappy family, to whose ruined and 
desolate cottage the escaped convict Jaques makes 
his way, and persuades poor old Ronvray to deliver 
him up to the soldiery who are in pursuit, that 
he may receive the reward and save his family 
from death by starvation. This somewhat 
startling incident is carried out, and Jaques is 
about to be shot, when the ubiquitous and in. 
defatigable son of Crispin, Citizen Jean Coquet, 
who has become a highly popular man and 
favourite orator, plus a contract to supply the army 
with boots, procures simultaneously a pardon for 
Jaques and a warrant for the arrest of the recreant 
Count, now fully convicted of treason against the 
State. The respect in which the author of tho 
“‘ Prisoner of Toulon” worthily stands in his per- 
sonal capacity has somewhat mitigated the severity 
of criticism so far as the press are concerned. 
A more striking indication of the prospects of 
the new play was afforded by the audience then- 
selves on the first night. They were a good 
natured audience; and there was no’ hissing. 
But as the curtain rose on the last act the 
spectators rose too, and by the middle of the 
act the house was vacated, save by some 
half dozen or dozen loungers in the stalls 
and circle, and the usual occupants of the 
gallery. The drama is well acted ; but we do not 
see that it lies in the power of acting or com: 
pression or any change or extrinsic quality to 
secure to Drury Lane a long run for so hopeless a 
play as “‘ The Prisoner of Toulon.” 

A smart French-translated comedietta from the 
pen of Mr. Theyre Smith, entitled “A Happy 
Pair,” has been produced at the St. James's 
Theatre with complete success. The plot is very 
slight : a newly married man sated with honeymoon 
sweets becomes careless, and is restored to affection 
by the sudden coldness and disdain of his wife. 
The couple are briskly played by Miss Herbert 
and Mr. W. Farren. The dialogue is very wittily 
written—or rather elaborated from the French 
original, and sets off the talent of the principals 
in a remarkable degree. 

A new adaptation of “ Martin Chuzzlewit” at the 
Olympic theatre is only remarkable as affording 
an unequal comparison with the version brought 
out some fifteen or sixteen years ago at the 
Lyceum. In the present one, no coherency > 
story is maintained; the action is cumbrous, - 
plot overladen, and tedious waits precede the 
“sets.” The acting, however, is very ™” 
torious. Mr. J. Clarke is Mrs. Gamp, a character 
we could find much more admirable but for the 
wearisome reiteration of her parody, Mrs. Brown, 
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and whiny. Mr. J. G. Taylor is inimitable as 
Tom Pinch: it is the incarnation of Dickens’s 
idea. Mr. Vincent’s Montague Tigg is also ad- 
mirable; while Mr. Ashley as Nadgett exhibited 
a painstaking performance, and Mr. H. Cooper 
was equally careful as Chuffey. We liked least of 
all the Jonas of Mr. Horace Wigan, and the Peck- 
sniff of Mr. Addison. The first is too refined, the 
<ooond merely a stage hypocrite. Miss Farren is 
appropriately “cheeky” as Baily Junior. There 
is a capital set of a woodland, and another of ‘‘ the 
Old Church Porch,” which reflect great credit on 
the scenic artist, Mr. Hawes Craven. 

The New Standard Theatre has commenced its 
career in earnest. The appearance of Miss Sedg- 
wick last week in some of her best parts has been 
followed by the engagement of Messrs. Marston, 
Nelson, Rayner and Verner. The performances 
this week have,been “ Othello’? and Lord Lytton’s 
comedy of “ Money.” Mr. Marston’s Othello is 
not so good as it might be (with his long 
experience of the stage), if he could get rid of 
some pedantries. Why, for example, deliver so 
many of Othello’s bursts of towering passion at the 
rate of some three words a minute? Some of 
the quiet and colloquial passages were impressive 
andtrue. It is no discredit to Mr. Rayner (Iago) 
that he failed in giving that undercurrent of 
dissimulation and gratified hatred, while practising 
upon the credulity of the Moor, which forms so 
important a phase in the character. The best 
Iago upon record is that of George Cooke, who is 
said to have preserved this ‘‘double-action”’ in 
the part toa miracle. Next week we are to have 
the ‘‘ School for Scandal,’ and the week after, 
a short experimental opera season will commence 
ostensibly under the direction of Miss Fanny 
Baur. On Easter Monday Miss Glynn will 
make her appearance. We are glad to see the 
new and beautiful theatre well filled. 








FRANCE. 
Paris, March 3rd. 

There is no doubt that this year’s Lent is an 
active period. There are concerts somewhere 
every night, and sermons everywhere three times 
each day; so all tastes are satisfied, and those 
who don’t care for the Pére Hyacinthe or the Abbé 
Baiier can go to listen to Mdme. Norman Neruda, 
the marvellous violinist, whom Pasdeloup revealed 
to astonished Paris at his concert a week ago. 
This lady (a German married to a Swede) was 
instantly adopted with enthusiasm as the greatest 
performer since Paganini. Last Sunday she played 
one of Vieuxtemps’s concertos with such prodigious 
execution, originality, sentiment, and style, that if 
her bow did but bring out a shade more sound, 
she would certainly have been acclaimed as the 
first violinist of any age or any country. Her 
sudden celebrity is the musical event of the 
moment ; it has even somewhat dimmed the effect 
of “Le premier Jour de Bonheur.” ‘This opera is 
an incontestable success, and is a worthy end to 
M. Auber’s long career. Malle. Marie Roze’s 
great morceau, the ballad of the Djinns, is every- 
where already; M. de St. Victor says of it in the 
Liberté “ that the stars shine in it, and the breeze 
blows tenderly.” Whether this atmospheric de- 
scription will enable the reader to judge the song, 
of course depends on his imagination; for ordi- 
nary people it will probably be more easy to buy 
it first and consult the Liberté afterwards. 

This week the Grand Duchess Schneider resumes 
her throne at Gérolstein. To know, and indeed 
hear, from her own mouth, that Schneider still 

loves the military,” is a satisfaction intense for 
young Paris. “ Hamlet”’ which must fail, and 
which must bore even the very genteel apathetic 
a of the Grand Opéra, is under rehearsal. 
Next month the melancholy Prince of Denmark 
will sing us a stave to two. “Trovatore,” with 
La Patti, is to be given here this month for the 


time in Paris. Th 
and for chatty, e performanee is hors ligne, 





The Duke of Brunswick, who last Friday was, 
like his “fated” ancestor, sitting apart at the 
Bouffes, was enjoying the performance, when the 
bottom of the box fell out, and he became, quite 
unexpectedly, and without having paid, one of 
those who go down into the pit. Luckily the 
descent is not great, and the Chieftain, who never 
paled, and whose colour, indeed, never does desert 
him, was rescued by a box-opener, and lost only 
about a peck of diamonds. 

The reading public of England have not yet 
forgotten Wilson Croker’s elaborate and spiteful 
undertaking to convict Lady Morgan of having 
represented herself as somewhat younger than 
she really was. Some literary men and artists in 
Paris have lately been engaged in a work of a 
somewhat similar kind. A gifted singer, the idol 
of opera-houses in Paris as well as in London, is 
usually described as quite of girlish years. On 
the stage she looks, as we all know, about 
eighteen; her friends describe her as twenty-five. 
A dispute lately sprang up in Paris on the subject, 
and heavy wagers were laid on the age of the 
beautiful singer. The question made quite a 
sensation. Somebody, it appears, has now been 
at the trouble of hunting up New York archives 
to settle the matter, and certain Paris correspon- 
dents triumphantly affirm the existence of an 
engagement made on behalf of the lady in 
question for a series of concerts in the States 
in the spring of 1852. Now, they ask, supposing 
the singer to have been only sixteen then, which 
would be young for a prima donna, how does she 
ccme to be only twenty-five now? We really 
don’t know. Time is very kind to some people. 

It is not rare in theatres in Paris, in certain 
pieces, to place actors and actresses in plain 
clothes among the auditory, and make them 
interrupt the performance by getting into a 
colloquy with the people on the stage. This sort 
of thing always pleases the public. It was 
practised a few nights back at one of the minor 
theatres. Several actors seated among the public 
made observations more or less earnest on the 
play and the performers, but the most humorous 
sallies appeared to come from a lad in the upper 
gallery, and the retorts between him and the 
actors on the stage at length became so sharp 
that the former, leaning forward, called out 
“Stop till I have paid the extra charge to go 
below, and I will talk to you,” and then left the 
gallery amidst roars of laughter from the audience, 
who had highly enjoyed the scene. He had, how- 
ever, scarcely got into the corridor when he was 
pounced on by a policeman for creating a 
disturbance. The youth, dressed in a blouse, like 
a real gamin de Paris, attempted to excuse himself 
by saying he was paid for what he had been 
doing. ‘“ Paid for interrupting the performance !” 
This was too preposterous for the functionary to 
believe, and he would have certainly bundled the 
rioter off to the station had not some one con- 
nected with the theatre come forward at this 
moment and explained that the culprit was one of 
the actors, and had only been playing his part in 
the piece. The policeman thereupon not only 
released the prisoner, but even condescended to 
laugh at his mistake. 

All are agreed that the Carnival has been 
unusually dull, The Carnival is, however, over, 
and the priestly performers in the pulpit are now 
banging away at Notre Dame to enforce upon 
their audience the necessity of strict abstinence 
from all sustenance of mindor body. The Princess 
Metternich has openly declared war against the 
epicene fraternity, by issuing invitations for a 
series of Lenten entertainments at the Austrian 
embassy. The Pore Felix, Baiier, or Hyacinthe 
will scarcely dare to denounce her from their 
pulpits. Tho demi-monde is also supporting the 
flagging hospitality of the capital. When the 
most noble the Marquis of Ourrault lately mar- 
ried Miss Schumacher, he proceeded against the 
indiscreet youths who had preceded him in 
her affections, and had requited her love with 
bills in lieu of ready money; the judges have 





nonsuited the marquis, and have been equally 
severe upon another Phryne, Mdlle Keller, an 
actress of the Palais Royal, who had paid her 
tradespeople with bills which she had obtained 
from a beardless young patrician. If public credit 
is thas to be shaken in the Paphian realms, all 
business must be given up, and the leading 
members of the most lucrative profession must 
descend into an enforced respectability by be- 
coming box-openers at the theatres or revendeuses. 
The most successful member of this class is a 
Madame de Paiva, who has recently taken pos- 
session of a mansion in the Champs Elysées, 
which surpasses in splendour aught that 
upholstery has ever accomplished in Paris. She 
fares sumptuously every day, and makes 
ostentatious display of her hospitality, but 
she has the strongest objection to requite the 
artists who have decorated her palace. She is 
again at war with them, because they have had 
the audacity to press for payment for their work. 
This venerable syren lately convoked the élite of 
Parisian society—an elastic phrase—to inaugurate 
her hotel. She imprudently requested a celebrated 
dramatist to write something in her album to 
record the glories of her staircase, a marvel of 
magnificence. He complied by writing in her 
album this line from ‘‘ Racine :”’— 
* Ainsi que la vertu, le vice a ses degrés,.”’ 

The return of Barré to the Lyrique has enabled 
the representations of “ La Jolie Fille de Perth” to 
be resumed. It is still undiminished in popularity. 
While it has been withdrawn “ Freyschiltz” and 
“ Martha” have been the favourite operas. On 
the night of the 500th representation of “ @uil- 
laume Tell,” Rossini abandoned his profits to the 
benefit of the pension-list of the opera. He has 
also sent to each member of the company his 
carte de visite, with the following inscription :— 
“A, M. A l’occasion dela 500me representa- 
tion de ‘ Guillaume Tell,’ souvenir reconnaissant. 
G. Rossini.” Mdlle. Augustine Brohan, of the 
Comédie, a clever actress, sister of the more re- 
nowned Madeline Brohan, has just obtained a 
pension of 6,400 francs, for twenty-seven years of 
consecutive services at the theatre. Augustine 
Brohan was born in Paris on the 2nd of December, 
1824, and became a momber of the company at 
the National Theatre while still in her sixteenth 
year. 

A report was lately circulated that M. Emile 
Augier was to be named senator. That assertion 
is now contradicted. The author of “ Paul 
Forestier,” coveting no glory but that of Mel 
pomene, has addressed the subjoined commu- 
nication to the Paris journals :—* Croissy, Feb. 
17.—I have received, at my country house, several 
journals announcing me as a candidate for a seat 
in the Senate. Permit me, in order to put astop 
to unfounded rumours, to assure you that I think 
no more of the Senate than that body thinks of 
me. I have often been told that the theatre is a 
tribune ; as such, it is the only one that suits me, 
and far be it from me to covet any other.--Yours, 
&e., E. AvarEr.” 








AUSTRIA. 





Vienna, March 3. 

I am inclined to believe that the entertain- 
ments called ‘‘ Narrenabende” are unknown out 
of these latitudes; at least, I have never heard 
of one given in other large continental towns— 
such as Paris, Berlin, Florence, Naplee, Bucharest ; 
whilst, within the limits of the Austro-Hungarian 
frontiers, there is scarcely an important provincial 
capital in which such a farce is not got up during 
Carnival time by the gay youths and still gayer 
young marrried men of the place—ladies are not 
generally admitted to these saturnalia. Nothing 
can be, as a rule, more respectable, more solid, 
than the class of gentlemen who subscribe to the 
Association in question. It is somewhat difficult 
to play the Fool in such a manner as to bo 
amusing; but the Austrians are eminently suc: 
cessful imitators of mental derangement in ite 
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every nuance. Folly seems to come ‘“ quite 
natural” to them. Every now and then, at 
these Narrenabende, good and funny jokes 
are perpetrated. The year before last the 
“Hesperus” held high jinks at the Blumensaal, 
and relaxed the severity of its dress restrictions 
80 far as to permit the more elderly notabilities of 
its invités to share the evening's folly in everyday 
costume, adorned, however, with some token of 
dementia. Accordingly, a great many political and 
financial big-wigs were present—this one with a 
penny whistle at his button-hole, that one with a 
child’s drum slung round his neck, a third wear- 
ing a tinsel crown, and so forth; amongst others, 
an eminent Viennese banker, Baron » whose 
face and figure are as thoroughly institutions of 
this city as the Stephanskirche itself. Two or three 
humourists belonging to the artist world deter- 
mined to mystify the great financier, whose pre- 
sence of mind is almost as remarkable as the 
length of his whiskers, or his indifference to change 
of temperature, and set about to discover a man 
of exactly the same stature and tournure as the 
Baron. Having found what they wanted, they 
caused a wig and beard to be made by a celebrated 
perriquier in the Graben, well acquainted with 
the Baron’s peculiarities ; found out exactly what 
dress would wear, even to the toy emblem 
destined to signify his adhesion to the principles 
of the festival; drilled their Doppelgiinger care- 
fully in the attitudes, gait, and gestures of his 
model; made up his face so artistically that his 
faith in his own identity was shaken; and turned 
him into the great assembly-room, about ten 
minutes before the real bankor arrived at the 
Blumensaal. Baron is about as popular a 
man as can well be conceived, and his prototype 
was, of course, received with cordial greetings by 
hundreds of the assembled Fools. Presently, to 
everybody's astonishment, the first Baron having 
left the principal room by the supper-room door, a 
second enters from theante-chamber. But, no; it 
must be the same! The Doppelgiinger had been 
instructed upon noaccount to meet Baron —— face 
to face till the end of the evening, and not even 
to stay in the same room with him. The origi- 
nators of the joke kept their accomplice, of 
course, posted up respecting the Baron’s move- 
ments, and were successful in dodging the real 
Simon Pure for several hours. The worst of it 
was that the mock Baron affected to chime in 
with the humour of the evening, uttering scan- 
dalous statements without number, pouring 
forth sarcasms upon Church, State, and society, 
which were hailed with equal delight and 
surprise by his auditors; whilst the real Baron 
continued to be the perfect gentleman he always 
is, in no way altering his demeanour to suit the 
occasion, in consequence of which he was set down 
as the imitation by a large majority of those 
who alternated between the two heroes of the 
evening, frantically endeavouring to discover 
which was the genuine and which the false Baron. 
At length a meeting was brought about. The 
two bankers advanced towards one another, each 
followed by a troop of believers, and a scene 
ensued quite beyond description. To this day 
more than one of those present is still uncertain 
which was which. I believe the mystification 
ended by the real Baron’s owning himself to be 
an impostor, and the Doppelgiinger’s being carried 
triumphantly round the building. Perhaps so 
complete a practical joke was never got up before 
or since. On another occasion, a celebrated 
Viennese jester, who had been refused admission 
to a Narrenabend, for reasons connected with his 
private character, effected his entrance in three 
different characters during the evening—as a 
commissionaire with a telegram, as a waiter, and 
as a Fiaker-Kutscher—and was undetected in all 
three, although he ran a deadly risk whilst acting 
the kellner, by bringing a wooden fowl to a hungry 
committee-man, who attacked it so rapidly with 
knife and fork, that S——- had barely time to 
make his escape before a rigorous seach was insti- 
tuted 2 son adresse. 





PRUSSIA. 


Cotoene, March Ist. 

The celebrated fools’ procession in this city, where 
the amusements of the Carnival have from time 
immemorial been more splendid and joyous than 
in any other part of Germany, was this year not 
so successful as usual on account of bad weather, 
Monday having been in that town a soaking wet 
day. The procession was headed by the ‘Cologne 
light-house,” a lofty tower of wood, surmounted 
by a human head with a nose of portentous size, 
at the tip of which was suspended a lantern. 
Next came five typical “English travellers” riding 
on donkeys, each with a copy of that indispensable 
article to tourists, a Badeker’s Handbook, under 
his arm. Among the other elements of the pro- 
cession were a ship, stated to be about to sail for 
the new polar expedition of M. Lambert, a carriage 
full of matadores and other actors in a Spanish 
bull-fight, another with the “Duke of Valencia,” 
surrounded by Spanish dancers, and a magnificent 
Oriental chariot in which sat the Sultan, preceded 
by Highlanders in the costume which is said to 
have astonished our Turkish allies so much during 
the Crimean war. The procession was closed by 
Don Quixote on Rosinante,’which did not belie its 
name, and Sancho Panza on his donkey. 








HOLLAND, 


AmstErpDAM, Mar. 2nd, 1868. 

The second and last Rubinstein night, an- 
nounced for Saturday last, came off two days 
earlier, viz., on Thursday. The program wag 
well selected, as you will observe. It con- 
tained: —1, Overture, “ Fingalshéhle” (Mendels- 
sohn); 2, Concerto No. 3 (Op. 45), Rubinstein; 
3, “ Concert Aria” (R. Hol); 4, ‘‘ Etudes Sympho- 
niques” (Schumann); 5, (a), “ Lieder ohne Worte”’ 
(Mendelssohn); (b), ‘* Momento Capriccioso” 
(Weber) ; \(c), ‘ Nocturne” (Chopin); (d), Valse 
des *‘ Soirées de Vienne’’ par Schubert (Liszt); (e), 
“« Marcia alla Turca” from Beethoven's “ Ruinen 
von Athen”; 6, (a), ‘An die Leyer” (Schubert) ; 
(b), Romanze aus den “‘ Spanischen Liebesliedern ” 
(Schumann); 7, Océan deuziéme symphonie, Op. 48, 
(Ut Majeur), Rubinstein. The Park-hall was 
shamefully empty. It must be borne in mind that 
this was the third concert for Rubinstein in 
Amsterdam. The first took place in the Felix, 
the second in the “Park,” on account of Mr. 
Stumpff, the general manager. This one, on the 
contrary, was a private performance, given by 
Rubinstein on his own account. The rather 
heavy entrance-money, and the fact that season- 
ticket holders of the ‘ Park” had no admittance, 
may account for the emptiness of the hall on 
Thursday. If the maestro had given this per- 
formance immediately after the night at the Felix, 
I have no doubt that it would have been very well 
attended indeed. Now, mostof our concert goers 
had already heard the pianist; and several other 
reasons, which it is unnecessary to enumerate 
here, combined to withhold a large part of the 
public from the second Rubinstein night. 

The audience on Thursday, restricted in number 
as they were, could not possibly be said to be less 
enthusiastic and less admiring than their pre- 
decessors. How attentively did they not listen to 
the maestro’s energetic execution of his own 
characteristic concerto, and of Schumann’s well- 
known Etudes Symphoniques. The performance of 
Mendelssohn’s sweet Songs without Words was 
remarkable for its quietness and feeling, and 
singularly interesting as an antithesis to the 
swiftness and brilliancy of execution in Weber's 
spirited Momento capriccioso. A friend of mine, a 
German standing next to me, who had been 
examining Rubinstein’s evolutions on the piano 
through an opera-glass, discontinued his analysis 
in the middle of the Momento, saying in full 
earnest, “‘I cannot go on;” es fingt an mir zu 
schwindeln. 

In the often repeated but never tiring Marcie 
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magnificent crescendo and deren ee 
ously rendered by the St. Petersburg Concertmeister 
He was, of course, warmly cheered after each 
piece. Being twice recalled at the end, he gave 
the well-known etude, “Auf falsche Noten,” 
which is, in my opinion, more g fantastic 
musical curiosity than anything glee, The 
singer was Mdme. Collin-Tobisch, whom Thare 
frequently had the pleasure of introducing to 
your readers as a lady in possession of 8 
tolerable organ, but void of taste and methoa, 
I am sorry to say that she adopts more ang 
more the vibrato system, which spoils the littl, 
she has left. The pretty concert aria by our 
talented composer Hol, was given in a cold anj 
trembling (as a matter of course) manner, The 
rendering of Schubert’s beautiful piece “ 4y gj, 
Leyer,” and that of Schumann’s feeling romance, 
was not much better. Rubenstein’s Qcoan 
symphony found more sympathy among the 
spectators than I expected. The orchestra, go. 
customed to Stumpff’s direction, did not play 
with sufficient vigour, led as it was by the biton 
of a foreigner and stranger. Though the maestro 
guided with evident tact and savoir-faire, yet 
the execution was not satisfactory. It was full 
of uncertainty and hesitation. A few rehearsals 
might have done away with these defects, for 
after all, the Park-band is excellently composed, 
but the stay of the pianist in this country was 
too short to allow these rehearsals to take place 
properly. The audience showed that they 
appreciated Ruhinstein’s fine and masterly in. 
strumented composition, even in its imperfect 
performance, and applauded each of its divisions 
in a superb way. After the concert was over, the 
maestro, thrice recalled, got a literal ovation, and 
retired amidst loud cheers, and flourishes from 
the orchestra. 

The papers in different provinces are all filled 
with admiring criticisms about the play of Anton 
Rubinstein. He has been in a great many places; 
in the Hague (twice), Rotterdam (twice), Leyden, 
Utrecht, Haarlem, Arnheim, Deventer, &., &. 
In Leyden the artist consented to perform gra- 
tuitously at a concert of an amateur society (con- 
sisting chiefly of students from the University), 
called Sempre Crescendo. This honour, not shared 
by many societies abroad, I think, was fully ap- 
preciated by the management. When the con- 
cert was over, in the midst of enthusiastic cheers 
and flourishes, an artistically-wrought drinking. 
cup, bearing Bubinstein’s initials, and accon- 
panied by a diploma of honourable membership, 


was respectfully offered and graciously accepted 
by the great pianist. 





ITALY. 





Frorencg, March 1, 1868. 

Whatever the calendar may say to the gontrary, 
Lent has dropped out of our usages. Everybody 
lives just as he lived before, and for us in Florence 
the season of mortification is marked by the retum 
of the French comedians to the Nicolini Theatr, 
and by the resumption of the Supday performances 
of the Quartet Society. As to the intrinsic merits 
of the Florentine Carnival of 1868 there is nob v8 
much to be said, We had five public progession 
days, in which, if there was a marked improvement 
upon preceding years, we had still nothing like the 
boisterous and spontaneous mirth observable 
such occasions in the cities of Norther Itsly- 
There was a goodly show of decent equipages ” 
abundance of ladies with powdered heads, # litle 
pelting with flowers and comfits, and here and ther 
a few masqueraders with some pretension ' 
elegance. But the comic element was almost @ 
tirely wanting, and the general verdict, with those 
who have seen 4 real Italian carnival, as it may be 
seen in Milan, Turin, and Iyrea, must have bees hs! 
it was hardly worth while to trouble one’s gel for 6° 
little. On the other hand, those who have 20 
standard of comparison simjl 
in Florence a the Lag years Will pyopeunte 
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the experiment a decided suceess. The veglioni, or 
wakes, at the theatres were well attended, and to 
some extent lively, but always decorous—too 
decorous perhaps to be very amusing. This I have 
no doubt would be the judgment passed upon them 
by one whose reminiscences are derived from the 
Bal de UOpera at Paris. The ‘‘ masks” were for 
the most part staid matrons in the close custody of 
their husbands and next of kin, and their irrepre- 
hensible demeanour and measured gyrations, how- 
ever delightful to the eye of the moralist, certainly 
jeft an unsatisfied longing in the hearts of the whi- 
lom frequenters of the Teatro Scribe in our cast-off 
capital at the foot of the Alps. There, as a letter 
just received informs me, the carnival of 1868 was 
one of the most brilliant on record, and the Grand 
Fair in Piazza Castello (an imitation of which in Flo- 
rence was a complete failure) is pronounced by my 
correspondent as something quite inarrivabile. In 
terms of equal enthusiasm my friend expresses him- 
self with respect to the splendid success achieved by 
the tragicomicoepicomelodicopirotecnicoequestrefan- 
tastico (with some twenty other syllables omitted for 
previty) spettacolo of the Giandujeide, or history of 
the life and miracles of Gianduia, the Piedmontese 
John Bull. But then the Piedmontese have a semi- 
political object in view in their annual carnivalesque 
frenzy. They want to show that they do not care a 
straw about the removal of the capital, and the know- 
ing ones among them have set afloat the taking 
theory of encouragement to industry and commerce, 
and the unknowing ones have swallowed thebait. At 
Naples the carnival has been almost non-existent, 
owing to the generally unsatisfactory condition of 
the country, a plea which sounds strangely in the 
mouths of the partisans of “ organised merriment” 
as a financial expedient. In Milan, where the 
geason lasts four days longer, the fun is only just 
beginning. 


THE VENGEUOR. 





The story of the sinking of the French seventy- 
four, Le Vengeur, in the sea-fight wherein Lord 
Howe gained his glorious victory; and how, in- 
trepid unto death, the French sailors and soldiers 
aboard refused to strike their flag or to be taken 
on board the victor, but with a last cry of “ Vive 
la République ’”” went down with the sinking tim- 
hers; is one of those pretty little historical tales 
which do not bear minute analysis. Thirty years 
ago Mr. Carlyle knocked a hole in it and let in 
the light of truth; though Mr. Carlyle was him- 
self deceived at first with regard to its authen- 
ticity. Notwithstanding the rough handling 
which the story received at the hands of that 
scornful master, its false and mendacious character 
has never been thoroughly exposed in France, 
where the heroism of the warriors of the Republic 
is still firmly believed in, and where the national 
credence has just been embodied in dramatic 
form. The decline and fall of the lie on British 
soil is curious and interesting, as will be seen 
from a perusal of the facts of the case traced by 
an educational contemporary, the Academia, 

“Taking advantage of the fact that a new 
generation has grown up since 1839, a French 
playwright has written a dramatic spectacle called 
‘Le Vengeur,’ in which the battle between the 
French fleet, under Admiral Villaret Joyeuse, and 
the English fleet, commanded by Lord Howe, on 
the Ist of June, 1794, is represented, as nearly as 
possible, in accordance with the programme in- 
vented by Barrere soon after it happened. Every 
French, as well as every English, reader knows 
that the vietory was ours on ‘the glorious First of 
June;’ but the French fervid imagination, unwill- 
ing to let itself be vanquished by mere material 
facts, caught hold of a marvellous story ; how one 
of the vessels of the Republic—the Vengeur, a 
thip of 74 guns, refused to strike its flag even 
when sinking, and how it went down with its 
350 men shouting ‘ Vive la République!’ One of 

® censors has suggested that ‘ Vive I’ Empereur’ 
vould be a much better cry for the year 1868 than 

Vive la République,’ but this, it was feared, might 


give rise to derisive laughter, in the present 
temper of a Parisian audience, and therefore it 
was deemed advisable that the 350 men should 
go to the bottom shouting ‘ Vive la France.’ 
“None of the censors seem to have been aware 
of the fact that the whole story of the sinking 
of the Vengeur, although solemnly related by 
French historians, ‘ written deep in innumerable 
French songs and psalmodyings,’ and circum- 
stantially recorded in the annals of the Conven- 
tion, is a mere falsehood, without any foundation 
whatever, ‘the basis of it all being simply zero 
and nonentity.’ The history of so notable a lie, 
seeing that it has once more made its appearance 
in open day, ‘even when the brains were out,’ 
may be useful as a salutary lesson to writers and 
teachers of history. 

“In the first edition of Mr. Carlyle’s ‘ French 
Revolution,’ the following passage will be found 
in Chapter VI., Book V., Part III., of that 
work :— 

«But how is it, then, with that Vengeur ship; 
she neither strikes nor makes off? She is lamed, 
she cannot make off; strike she will not. Fire 
rakes her fore and aft from victorious enemies ; 
the Vengeur is sinking. Strong are yo, tyrants 
of the sea; yet we also, are we weak? Lo! all 
flags, streamers, jacks, every rag of tricolor that 
will yet run or rope, fly rustling aloft: the whole 
crew crowds to the upper deck, and with universal 
soul-maddening yell shouts “ Vive la République”’ 
—sinking, sinking. She staggers, she lurches, 
her last drunk whirl. Ocean yawns abysmal: 
down rushes the Vengeur, carrying “ Vive la 
République’’ along with her, unconquerable, into 
eternity.’ 

Soon after the publication of Mr. Carlyle’s 
‘French Revolution,’ a letter from Admiral Grif- 
fiths appeared in the Sun, in which he stated that 
the whole story of the Vengeur, from beginning 
to end, was a gross fabrication. He was the 
fourth lieutenant on board the Culloden in that 
action, and saw the Vengeur sink. When that 
event took place, the captain of the French vessel 
and his son had been prisoners nearly half an hour 
on board the Culloden, and about 270 of the very 
French seamen who were said to have gone down 
to the bottom shouting “ Vive la République,” 
were prisoners in the Culloden and other 
British vessels. From the Sun newspaper 
Admiral Griffiths’ letter was immediately copied 
into the Globe, Post, Examiner, and other 
papers, giving rise to much discussion, the prevail- 
ing belief being that the French version of the 
affair was altogether untrue. Mere vague belief, 
however, did not satisfy Mr. Carlyle; he was 
resolved to search out the real facts of the case, 
so as to leave no possibility of doubt or uncer- 
tainty as to what amount of truth or falsehood 
there was in the French narrative. First of all 
he applied to Admiral Griffiths for leave to publish 
a private letter which that officer had written to a 
friend of Mr. Carlyle, containing some additional 
particulars, He then wrote to a ‘distinguished 
French friend, well acquainted with these matters, 
more zealously concerned in them than almost 
any other living man, and hitherto an undoubted 
believer in the history of the Vengeur.’ In that 
letter Mr. Carlyle expressed his sincere regret to 
find that the evidence seemed to point most 
clearly to the conclusion that the wonderful story 
of sublime French heroism which he had described 
was a mere myth, which it would now become his 
duty to expose, unless counter evidence of a 
stronger kind could be brought forward :— 

“* Having read the story in some English book 
in boyhood, naturally with indelible impression 
of it; reading the same afterwards with all detail 
in the Choie# des Kapports, and elsewhere; and 
finding it everywhere acted upon as authentic, 
and nowhere called in question, I wrote it down 
in my book with due energy and sympathy, as a 
fact for ever memorable. But now, I am bound 
to say, the Rear-Admiral has altogether altered 
the footing it stands on; and except other evi- 
dence than I yet have, or know where to procure, 
can be adduced, I must give up the business as a 


for what man, indeed, would not wish to believe 
it?’ 

“ Mr. Carlyle’s French friend took the utmost 
pains to obtain information on the subject. He 
made application to various official persons con- 
nected with the naval archives of France, and to 
men of note who had written French naval 
histories, from only one of whom came a response, 
and even that amounted merely, ‘not to a recan- 
tation of an impudent amazing falsehood, but to 
some vague faint murmir or whimper of admis- 
sion that it is probably false.’ 

‘Out of the controversy, however, to which 
Admiral Griffiths’ letter gave rise, there came 
at last such testimony, from a trustworthy source, 
as settled the question in the most absolute 
manner. In the number of the Revue Britannique 
for October, 1839, M. A. Jal, Historiographer of 
the French Navy, gave, from the naval archives 
of France, ‘the original despatch of Captain 
Renaudin to his own Government; the full 
official narrative of that battle and catastrophe, 
as drawn up by Renaudin himself, and the 
surviving officers of the Vengeur ; dated Tavistock, 
1 Messidor, An. II., and bearing his and eight 
other signatures ; whereby the statement of 
Admiral Griffiths, if it needed confirmation, is 
curiously and even minutely confirmed in every 
essential particular, and the story of the Vengeur 
is at length put at rest for ever.’ Of course it is, 
so far as regards history. But the drama is not 
bound to respect historical accuracy, and there- 
fore we cannot wonder at the revival of so useful 
a legend for those who wish to make the French 
seem to be as powerful at sea as they are on 
land. If veritable French history will not supply 
good material for such a purpose, the only 
resource for those who wish to make a sensation 
is to fall back upon the historic falsehoods of 
France.” 





ROYAL GENERAL THEATRICAL FUND. 





The annual general meeting of the subscribers 
to the Royal General Theatrical Fund, for granting 
permanent pensions to actors, actresses, chorus 
singers, dancers, pantomimists, and prompters, 
was held on 'l'uesday in the saloon of the Lyceum 
Theatre, and was well attended. In the absence 
of Mr. Buckstone the chair was taken by Mr. 
Howe, of the Theatre Royal, Haymarket. Mr. 
Cullenford, the secretary, read the annual state- 
ment. The receipts were :—Admission fees, £8 ; 
members’ subscriptions, £672 is. 9d.; ground. 
rent, £5 18s,; dividends on stock, £394 1s. 2d. ; 
profit of benefit at the Theatre Royal, Drury-lane, 
£222 7s. 1d.; profit of dinner, £232 12s. 6d.; cash 
from the reserve fund, £448 lls. lld.; making 
the total receipts for the year £1,983 12s, 5d. 
The expenditure left a balance in favour of the 
institution of £480. The funded property amounts 
to £13,534 5s. 7d. The item as regarded ground- 
rent ought to have been twice the amount set 
down, but as the tenant required a few days’ 
grace for its payment, the rest of the sum would 
be carried forward to the next account. One of 
the subscribers had fallen into distress, and a 
small amount had been advanced from a deposited 
account, under very exceptional circumstances. 
The benefit at Drury-lane Theatre had produced 
the sum of £222 7s, 1d. to the funds of the insti- 
tution. The statement was adopted, and Mr. 
Benjamin Bond Cabbell, Mr. Charles Dickens, 
and Mr. Macready were re-elected trustees, Mr. 
J.B. Buckstone honorary treasurer and director, 
and Dr. Hastings and Mr. Webster honorary phy- 
sician and honorary solicitor to the institution. 
The retirirg directors were all re-elected, with 
the exception of Mr. Morton, Mr. Joseph Irving 
being elected in his stead. Mr. Cullenford was 
re-elected secretary, and on the motion of Mr. 
Villiers, seconded by Mr, Stephenson, Mr. Gaston 
Murray was appointed assistant-secretary, at a 
salary of £25 per annum. 





Hottoway's Orntwent And Pitis.—Many persons ect to 
take the commonest precautions against ess, whereby they 
are exposed to future suffering, or eye | ‘ * 
coughs, and oppression at the chest should be removed without 
delay by rubbing this cooling, derivative unguent twice a day 
upon the skin covering the chest; and its action should 
be augmented by the use of Holloway’s Pills as propounded in 
their accompanying directions. The same means, diligently 
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THEATRE ROYAL, DRURY LANE. 
Mr. F. B. Chatterton. 


Sole Lessee and Manager, 
OTHELLO Mr. Phelps, Mr. Barry Sullivan, Messrs. E. 
Phelps, ©. Webb, Barrett, and C. Harcourt ; Mrs. Hermann 
Vezin and Miss Elsworthy. To conclude with THE PRISONER 
OF TOULON ; or, a Peasant’s Revenge 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone 

THE BROKEN-HEARTED CLUB. Measrs. Gordon, Braid ; 
Mrs. Chippendale DAVID GARRICK. Messrs. Sothern, 
Buckstone ; Mesdames Chippendale, Robertsop, Fitzwilliam. 
BOX AND COX. And FAMILY JARS. 

NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW. NO THOROUGHFARE. 
Mr. Fechter, Mr, Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. RK. Phillips, and Mr, B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs, Lewis, &c. 


ROYAL LYCEUM THEATRE. 


T. Smith. 


Under the Sole Management of Mr. E 
WHO'S TO WIN HIM? NARCISSE Misses Herbert, 
Furtado, M. Palmer; Messrs. Bandmann, Jordan, Farren, 
Fernandez, Basil Potter. ‘To couclude with the Ballet of the 
Pantomime 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 
ARRAH-NA-POGUE. After which, THE OCTOROON, 
Mr. and Mrs. Dion Boucicault, Mr. J. 8, Clarke, Mr. Vining, 
Messrs. Dominick Murray, Dan Leeson, G. F. Neville, J. G. 
Shore; Mesdames H, Simms, E. Barnett, R, Sanger. 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

A HOUSEHOLD FAIRY. Miss Ellen Terry ; Mr. J. Clay- 
ton. DEARER THAN LIFE. Messrs. J. L. Toole, Brough, 
Wyndham, Irving; Mesdames Everard, and Dyas. 
LA VIVANDIERE 


Ilodson, 


Bole Lessee, Mr. Benjamin Webster ; 
Mr. Horace Wigan 
MY WIFE’S BONNET. Messrs. R. Soutar, Cooper, J. G. 
Taylor MARTIN CHUZZLEWIT, Messrs. Ashley, Stuart, 
Kburne, G. Vincent, Addison, Cooper, H. Wigan, RK. Soutar, 
J.Q. Taylor, J. Clarke; Mesdames L. Moore, Grey, 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 

THE TWO GREGORIES. Messrs. Blake, Stretton ; Misses 
Nesbitt, Kearney. THK CHIMNEY CORNER, Messrs. 
Craven, Stretton, Blake, Bridgeford ; Misses Larkin and Marion. 
A HAVIY PALR. Miss Herbert and Mr. W. Farren. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 

OLD SALT. Messrs. Emery, James, Belford; Miss N 
Moore. PARIS; or, Vive Lempriére. Messrs. Thorne, James 
tobaon, Fenton; Mesdames Swanborough, Harland, John- 
stone, Hughes, Gwynne. And COAL AND COKE, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
PLAY ! Messrs. Hare, Blakeley, Montague, Montgomery, 
and Bancroft; Mesdames Leigh Murray, Lydia Foote, and 
Marie Wilton, Also A DEAD SHOT. And MRS, WHITE. 
Mr, George Honey. 


Manager, 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

A QUIET FAMILY DADDY GRAY. Messrs. Dewar, 
Danvers, Day, Ruseell, Kenward ; Misses Addison, M. Oliver. 
The Latest Edition of BLACK-EYED SUSAN. Mr. Dewar; 
Misses Collinson, M. Oliver. 

NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

THE PEEP-SHOW MAN. Mr. Shepherd, Messrs. Edgar, 
Vollaire ; Miss Paunceforte. Conclude with THE FAIR ONE 
WITH THE GOLDEN LOCKS; or, Harlequin and Davy 
Jones's Locker, Misses A. Thomson, E. Webster, Clayton. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA, by the wonderful Spanish 
Troupe, including Mdlles. Montero, Adele Leonard, Virginie, 
and Caroline ; Senor Antonio, Freres Fortoza, Giuseppe Prieu, 
and the Clown Abbottt. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH, 
Sole Proprietor, Mr. John Douglass. 

MONEY. Messrs. Henry Powell, Henry Marston, W. Joyce, 
John Neville, Alfred Rayner ; Misses Page, M. Leslie. To con- 
clude with the Pantomime, ORANGES AND LEMONS. Mes- 
«lames M. Taylor, Leslie, Donti, Chambers. 


NEW EAST LONDON THEATRE, 
Leasee, Mr. Morris Abrahame, 

A QUARTER OF A MILLION OF MONEY. Messrs. 
Loydall, Harmer, Spencer; Misses Foster, Pettifer, Raymond, 
George. Conclude with KING'S FOOL. Messrs. G. Melville, 
Yates, Bedford ; Misses Grainger, Pettifer. 

BRITANNIA THEATRE, 

THE FARMER OF INGLEWOOD FOREST. Messrs. 
Reynolds and Kyron ; Mesdames Courtney and Coveney. Miss 
Kate Clifton, the only Female Irishman; Mr. J. F. Brian, the 
Berio-Comic Vocalist ; Mr. J, W. Liskeard, the Musical Momus. 
To conclude with ALL BUT ONE. Messrs, Reynolds, Howe, 
Crauford ; and M. Henderson, &c., 


VICTORIA THEATRE. 
THE PHANTOM IN THE SNOW; or, Wealth not Hap- 


piness; a Winter's Tale of a Hundred Years Ago. To conclude 
with THE DASVIL LN PARIS, 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 


VIVIEN... .. 3 Guineas. 
3 Guineas. 


6 Guineas. 


GUINEVERE..cccccce cee 
Tur Two Ipytts.... 


Lonpon: 


EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


M. J. R.—Received with thanks. 

R.—Our correspondent shall receive attention in our next. 

Crrricus.—We have made many enquiries without success, 

A ConsTANT READER (Dublin).—De gustibus non est disputan- 
dum. 

G. S. M.—We really cannot undertake the solution of such 
questions. 

B. (Manchester).—Your communication, we regret to say, 
was delayed. Let us hear from you again. 

R. L. (Dublin).—Received too late. Perhaps our correspon- 
dent will agree with us that we have enough on the 
subject. 

J. B.—Thanks for your letter. In the parties you allude to 
extraordinary thinness of skin accompanies an abnormal 
thickness of skull. : 

A. 'T.—Square words are older than you imagine: they were 
well known to the ancients, who managed them much 
better than we can effect. There is a Roman inscription, 
recently discovered, on an old wall at Cirencester, which 
presents a very complete instance of word squaring. It 
runs as follows :— 

ROTAS 

OPERA 

TENET 

AREPO 

SATOR 
This can be read four ways, namely :—straightforward, 
downwards, upwards, and backwards. 

Hip Over.—We are compelled to postpone further notice 
of Mr. Ella’s Musical Record, Reviews of New Music, 
Correspondence, &e., &c. 


The Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 


_- —~> 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Miss Eleanor Bufton has taken the Greenwich 
Theatre. 


A new opera, “Il Duello,” by Ferrara, has been 
produced at the Teatro Ré, but with indifferent 
success. 


Rossini, in celebration of his birthday, last 
Saturday had a dinner party and an evening 
reception. 


“Don Carlos” is in rebearsal at the Scala, 
Signora Maria Destin being engaged to play the 
Princess Eboli. 


Mr. Dickens is to sail for England on April 23. 
On April 18 he is to receive a dinner from the 
journalists of New York. 


M. Bertrand, the musical critic of Le Nord and 
the Paris journal Le Menestrel, has returned to 
Paris after his visit to Russia, 
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It is reported that the Hon. Seymour 

is busy With an opera, for which Mr, wh 

Melville has consented to write the librett 


in which Mdlles. Tietjens and Nilsson will are 


&ppear, 


Four of the students who were arrested foy 
manifestations after the representation of « Kean.” 
at the Odéon, have been sentenced to Periods ot 
imprisonment of six, eight, and fifteen days, and 
two months respectively. 


The papers this week announce the death of 
Baron Bentinck, Minister of the Netherlands 
This Dutch Baron was a capital amateur violin 
player and a frequent attendant at the Musica) 
Union, of which society he was one of the oldest 
members. 


Malle. Erikka Lie, a Norwegian Pianist, has 
recently arrived in London. This young lady hag 
been a student and an assistant-teacher in the 
Academy of Kullak, at Berlin, the last four years, 
and plays Bach’s fugues and other classical music 
in first-rate style. 


M. Hans Neilson, from Copenhagen, a pupil of 
Griitzmacher of Dresden, is producing a sensation 
in the private musical circles of Paris by his ad. 
mirable violoncello performances. This musician, 
a travelling pensioner of the Danish Government, 
is likely to visit London this season. 


Tke Minister of the French Emperor's Honsge. 
hold and Fine Arts has just submitted to the 
Council of State a decree fixing the retiring 
pension of Mdlle. Augustine Brohan, of the 
Thédtre Frangais. The amount is fixed at 6,400f. 
(£250) for 27 years of consecutive services, 


Mr. W. H. Cummings, who was to have gone 
out to Boston, United States, in May next, for the 
great Musical Festival, has given up the engage. 
ment. We fear that the financial depression in the 
States must render the position of the guarantors 
of the necessarily large expenditure anything but 
enviable. 


We learn that Mr. John Bishop, of Cheltenham, 
the well-known editor of many important musical 
works, is about to produce a History of the Organ, 
to be published in royal octavo, compiled from 
extensive materials which he has been collecting 
during several years, and which have been 
considerably augmented by important MSS. and 
printed books, acquired through the decease of s 
friend. 


A correspondent to the New York Evening Post, 
bewailing the nuisance which flippant and chat- 
tering concert-goers inflict on the amateurs who 
really want to listen to the music, proposes that 
the committee of the Philharmonic Society should 
affix labels in certain parts of the house: “ Flirta- 
tion Circle,” “ Department for Candy Eaters,” 
“For Gossip,” “For Gigglers,” &c., reserving 
small portion of the house where the genuine 
music-lover may be unmolested and at peace. 

M. de Sartiges, the French Ambassador at Rome, 
has purchased in the Eternal City a clavecin which 
is at once historical and archwological ; historical, 
because it had belonged to Dona Olympia, niet? 
of Pope Innocent X.; and archwological, becaus? 
it is ornamented with sculptures and paintings of 
the period. The purchaser has sent the instru- 
ment to be repaired, and it is thought likely tht 
he will present it to the museum of instrument's 
in the Conservatory of Music at Paris. 


After Easter, and until September, Mr. E. 1 
Smith, the lessee of the Lyceum Theatre, will 
make a tour in the provinces with Mr. Bandmat, 
accompanied by Miss Milly Palmer—who plays 
the heroine in “ Narcisse”—and a lady of great 
reputation, who will be specially engaged for 
role of Mdme, de Pompadour. “ Nareisse” will 
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produced in each town under the personal; the moon. The discovery was “the great astro-| true devotion, and honest worth will be super- 


superintendence of Mr. Smith, and his stage 
aaa Mr. Friend, who will take with them 
the scenery, dresses, and properties used in 
London. 





On the gross receipts of the provincial theatres 
in France 6 per cent. is levied for authors’ rights, 





nomical event of the time.” But subsequently it 
was found that the lunar wonder was a fly in the 
telescope. 





We congratulate the youngest and least delicate 
of our poets on the refuge he has obtained. Mr. 


| Algernon Charles Swinburne, whose volume of 


to be divided amongst them in proportion to the} poems was universally denounced by the press as 
number of acts in each piece. When the “ Lion| too uncleanly for society, has found shelter in 
Amoureur” of Ponsard was performed in the | Messrs. Ashdown and Parry’s Hanover Square. 


country that percentage was raised by the writer 
to eight for his work alone. This exaction, which 


The March number of that publication contains, 
the Atheneum says, “a song by Mr. Molloy to 


excited just but sterile complaints on the part of | words by Mr. Algernon Swinburne, which, if they 


the directors, has just been imitated by the author 
of “Paul Forestier,” M. Emile Augier, who de- 
mands 8 per cent. of the gross receipts from the 
managers who wish to play his piece. As the 
drama is too short to occupy the whole evening, 
this demand will raise the total payment from 6 
per cent. to 10 or 12. 





The curiously watery reminiscences, entitled 
«Kean Memoranda,” continue from week to week 
in the Era. The object of the writer appears to 
be tonarrate how many times Charles Kean asked 
him todinner. Here is an indication of the inco- 
herent style in which the Memoranda are 
finished :— 

“Charles Kean always considered Hamlet as his 

chef d’euvre, and well might he do so. Being the 
most difficult of all characters, he had taken the 
most pains to conquer it. Of course, ours is the 
friendly criticism of a friend, and therefore 
inimical outsiders will deride it ; but the pump of 
yidienle has been worked hard against the fame 
of both Tennyson and Disraeli, and the washing 
has only brightened their reputation.” 
At the risk of being considered an “ inimical out- 
sider,” we are really curious to know what Tenny- 
son and Disraeli have to do either with Charles 
Kean or his biographer ? 





We always thought that in the memory of an 
educated Englishman or Englishwoman Shakes- 
peare was the most familiar book, next to the 
Bible. How then shall we account for the addled 
conception of Mrs. Pender Cudlip, née Annie 
Thomas, in her new book “High Stakes?” 
Writing about one of her female characters, 
Mrs. Cudlip says :— 

“Given the object Lady Macbeth had to gain, and 

she would have played Lady Macbeth’s part. But 
she would first have made Macduff love her for 
her tenderness and delicacy and for her fair 
innocent beauty, that she might have killed him 
the more conveniently, while his admiration was 
at its height, with a nice clean dagger.” 
Of the two wonderful blunders here involved, 
the lesser is that Lady Macbeth was an actual 
murderess—that she herself used the dagger. 
The grosser mistake is of course that Macduff was 
the victim instead of Duncan. Really Mrs. Cud- 
lip should visit Drury Lane now and then. 





Dwight's Journal of Music (Boston) has lately 
been running the gauntlet of most of its profes- 
sional brethren. Dwight deprecated the un- 
measured laudation with which the “ Grand 
Duchess” has been bespattered in America. The 
other musical journals have therefore come down 
viciously on Dwight, who retorts that most news- 
Paper musical criticism throughout America is 
governed mainly by mere business considerations ; 
that the “criticism ” is only an expansion of the 
advertisement ; and that the length and frequency 
and warmth of the critical notice keeps measure 
with the advertising patronage. It raises a smile 
here in England to hear our mercurial cousins 
proclaim the “ Grand Duchess” the ‘ great musical 
event of the day,” and its composer “the ruling 
musical genius of Europe.” They could scarcely 
‘ay more if a new Handel arose. Let Dwight 
keep up his heart and trust to Time for justifica- 
tion, Once upon a day—or rather night—a party 
of astronomers discovered a megatherium several 
niles in magnitude, walking about the plains of 











mean anything, mean what no woman, and not 
very many men, could, would, or should sing in 
public.” The Atheneum has been much worried 
lately by actions for libel; we trust the above 
assertion may not produce another action. Hanover 
Square—so stated on oath one of its owners—is a 
great success; their action against the Orchestra 
is another great success: and to silence the 
Atheneum critic would be a third great success. 
In law as in dining, lU’appetit vient en mangeant, 
and we shall not be surprised if the cs triplex is 
brought against our incautious contemporary. 





The Kleine Musik-Zeitung (New York and 
Leipsic) continues its wonderful attempts in 
English. The following specimens, though they 
read like burlesque, are literal transcriptions of 
our comic German friend. The first is the open- 
ing of a notice of a religious feast :— 

“Last Sunday this feast was celebrated at the 
above-named church with extraordinary splendor, 
what a church easily may do that commands such 
resources like St. Paul’s.”’ 

The second is a reference to Mdlle. Patti. The 
italics are our contemporary’s own :— 

Adelina Patti again in the Field. This poor girl 

is the daily talk for a few years. Every six 
months appears in the papers, coming from 
France, a new concluded marriage. About the 
last rumor concerning her marriage, she declares 
in the French paper, Gazette etrangers, that she had 
not concluded to get married with a Monsieur Mar- 
quis de Caux. 
The Kleine Musik - Zeitung is jubilant about its 
success. ‘‘ Indeed,” our friend concludes, “ indeed 
astonishing to succeed in so short a time, as this 
little paper had not the least patronage by our 
so-called friends of other papers, which we have 
bestowed always with our friendship.” 

We quote the following opinion of the Examiner 
on Mr. Robertson’s ‘ Play,” as comprising a 
point of view something different from that from 
which the new drama has been scrutinised by 
most critics, and as also including much with 
which we heartily concur:—‘ There is in the 
playbills of this house a notice to the effect that 
children under six years of age are not admitted. 
A very necessary caution it was, no doubt, at one 
time of day; but just now we should like to see 
the figure of twenty placed before the six, 
because Mr. Robertson’s so-called comedy will 
certainly be of benefit to no one under that 
discriminating age. It may be very amusing to 
the class of people who pride themselves upon 
‘knowing a thing or two,’ and it is no doubt 
very funny to those who do not know a thing or 
two. But it is calculated to corrupt at least the 
habits of speech of that class of the community 
who are taken to or who go to the theatre for the 
innocent purpose of learning the lessons of real 
life. Let anyone compare the effect upon a 
youth or a girl of witnessing ‘ Arrah-na-Pogue’ 
with that produced by ‘Play” Take the lad 
unawares next morning, amongst associates who 
know nothing of his visit to the theatre. We 
are very much mistaken, and have altogether 
forgotten the impulses of our own boyhood, if he 
is not found after Mr. Boucicault’s drama in a 
state of reverence for all that is generous, 
honourable, and high-minded in human nature ; 
whilst on the morning after seeing Mr, Robert- 
son’s work everything that typifies self-denial, 

















ciliously placed at a discount; slang will be 
mistaken for wit, and nonsense for common 
sense,” 


The Journal de St. Petersbourg gives some details 
of a representation given for the retirement of 
Mdme. Volnys (Léontine Fay), and at which wero 
present the Emperor and Empress, together with 
the Hereditary Grand Duke and the Grand Dukes 
Vladimir, Alexis, and Constantine. The béné- 
ficiaire acted in “ Par droit de Conquéte,” and in 
“Les Petit Péchés de la Grand’-Maman.” When 
the curtain fell on the latter piece, a staircase 
was fixed from the orchestra to the stage; the 
drop was then raised, and there appeared all the 
performers, of the French theatre ranged in a 
semicircle, in the centre of which the two senior 
performers MM. Vernet and Pechena, brought 
forward the heroine of the evening. At that 
moment two servants mounted from the orchestra 
to the stage, bearing a large chest, which, on the lid 
being removed, showed a magnificent service of 
silver, presented asa homage of the numerous 
admirers of the actress. The applause all the 
time was tremendous. Next appeared a little 
girl, carrying a bracelet placed on a velvet cushion, 
a souvenir offered to Mdme. Volnys by her fellow- 
artists. The lady herself was at aloss how to 
express her gratitude; she could not embrace all 
those present, so she selected Vernet and Pechena 
for the demonstration. Lastly, MM. Bourdine 
and Karatyguine, in the name of the artists of the 
Russian theatre, presented an album containing 
a farewell compliment signed by all their com- 
rades. Amidst the loudest applause the curtain 
fell, but the shouts of the whole theatre caused it 
to be raised again five or six times in succession. 
At one of these reappeurances Mdme. Raabe and 
the eldest lady of the German company delivered 
to the favourite actress a compliment, written on 
vellum, from all their comrades. In the course of 
the evening their Majesties summoned Mdme. 
Volnys to their presence, and graciously presented 
her with a magnificent bracelet adorned with 
precious stones. 








THE EVICTED ORGANIST. 





With our fathers of the last generation there was 
a general custom of keeping an organist to his organ 
all the days of his life. The parish organist was, 
like the parish clerk and parish sexton, a life 


| tenant ; and only liable to ejectment at the knock of 


one whose summons admits of no plea or demurrer. 
The office was a kind of freehold, and had the organ- 
lofts been placed on the ground instead of up in the 
gallery, the organist might have claimed a vote for 
the county. The Dr. Diplock of the last century 
would have polled all the organists in Middlesex in 
his fight for the Coronership. An organ-pew is 
commonly twice or three times as large as a grave 
in Kensal Cemetery, a species of freehold which 
appears to have created no less than four hundred 
votes at the recent election of Coroner for West Mid- 
dlesex. 

In these days the organ-pew is no longer a rest 
for the weary, a cell for the pilgrim, a dormitory 
for the musician—a retreat to be undisturbedly 
trodden by its possessor as monarch of all he 
surveys. And just at this March season—the 
precursor of Easter—a raid has been perpe- 
trated on many of these holdings, and the 
tenants threatened with summary eviction. A 
new king has arisen, who knows not Joseph—in 
the form of “the organ committee ’’— a tribunal 
it would seem not altogether unlike the far-famed 
Star Chamber of the Stuart times. In one respect 
“the organ committee” is very like to the old 
Star Chamber—it has no bowels, no pity, no regard 
to length of days of servitude, and it has hardened 
its heart against all appeals, protests, cries, and 
curses. The Church of St. Paul's, Knightsbridge, 
has set up an organ committee; the celebrated 
Lock Hospital has done the same; St. Stephen’s, 
Bayswater, follows in the wake; and in these 
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quarters, and many others too numerous to men- 
tion, congregations been inundated with 
appeals and remonstrances, statements and plain 
truths from organists ‘‘ under notice to quit,’’ and 


have 


those upon whom sentence has been passed in true 
episcopal fashion—judgment first, inquiry afterwards. 
The local papers of this week exhibit a column dedi- 
cated to the exhibition of the virtues and talents of 
Mr. Henry Aveling, who, it appears, is the organist 
““under notice to quit’ at the Lock Hospital 
Church. The parishioners of St. Stephen, Bays- 
water, are invited to peruse a_ three-folio-paged 
address from Mr, William Carter, who, it would 
seem, is about to give way to a successor because 
the organ committee conceive him to be too good a 
pianist to be a parish organist, and to have too 
much daily teaching to be all alive and vigilant on 
sabbath days and seasons. Mr. Kinkee, who has 
passed nearly a quarter of a century in his organ- 
loft in St. Paul's Church, Knightsbridge, has sud- 
denly found “no thoroughfare” meeting his ap 
palled gaze at the foot of the stairs, and no longer 
opportunity offered “ for the publie exercise of his 
professional capacities... Mr. Kinkee stands upon 
intelligible grounds. He dislikes Gregorian music, 
and the congregation wish for this music. He 
either will not play the old musie, or, if he does so, 
he does it not to the satisfaction of his patrons and 


adherents, and thus separation becomes inevitable. | 


Mr. Carter enumerates the many classical pieces he 
has played for voluntaries, the constant attendances 
—for which, it seems, he has been paid at the rate 
of one shilling and eightpence an hour, a sum which 
any ticket porter would scoff at, and would drive any 
cabman to the police-office for a summons. He 
prints testimonials and refers to resolutions all of 
which show that for many years Mr, Carter has been 
held in much esteem with the people of St. Stephen's 
parish. But it appears his choir is an unpaid one, 
and his choristers are national school boys, who are 
remunerated at the rate of twopence per service. 
Mr. Henry Aveling tells the Lock people that 
‘*Character is of priceless estimation,” and he looks 
upon the secretary's letter announcing his forth- 
coming dismissal as indicating ‘*some unpardonable 
misconduct,” and thinks ‘* he must have done some- 


lana quietness, and now I am told I can’t playa 
psalm tune, and don’t know what will sing and what 
won't.” He is blind and cannot see that the parson 
jis the real prime mover in the new feeling, and 
| that nothing will be effectually done until the 
j}elergyman becomes the head choirman. The 
| Bishop of Oxford knows this and aets upon the 
| principle. In cases where it is imagined a 
| change of organist is to make a change of spirit in 
| service there can be disappointment only. The 
organist is merely an accompanist—an accompanist 
of music which can be sung, and ought to be sung ; 
and if he has not the sense to see what can be sung, 
and what is wanted and wished for, he is of no use. 
Go he must, and go he certainly will. There is no 
peace and no satisfaction in half measures, and an 
amateur choir singing music the clergyman cannot 
sing, and an organist playing a soft, muffled organ, 
| will bring no congregation and no money. The 
|}parson must sing out, loud and heartily; the 
| organist must play an organ as if all were going to 
sing; the tune must be easy and lively, quick and 
| almost jolly; and the same music must be worked 
lover again and again until it has been thoroughly 
soaked into the heads and hearts of all the con- 
| gregation. And where the psalms are not chanted, 
| there is small hope of real, hearty, church singing. 
} To read the Bible songs and to sing our own is an 
odd way of fulfilling the order with regard to divine 
| worship. The organist is often blamed when in fact 
| his only offence is the absence of talent in the choir 
arising from the want of funds. Really there is no 
lwant of funds in our suburban  churches—St. 
Stephen's, Paddington, has an income of eighteen 
hundred pounds a year, nota seat is unlet in the 
Lock Chapel, which must yield nearly two thousand 
pounds per annum ; but one and eightpence an hour 
to an organist, nothing toa choirman but thanks, 
and twopence per service to a choir-boy, will not 
and ought not to bring an ecclesiastical exchequer, 
or draw a crowded congregation. No new organist 
can mend such a state of things, or ward off the 
utter ruin of the commercial prospects of such 
churches. English folks are eager to sing, and 
with money in their hands even; there is not a man 
in London who does not say * Only let me sing, and 











thing to provoke such treatment.” He wishes} you shall have my shilling.” Organists forget, or 
“to be cited in honourable court,’ and ‘ shown to | overlook this feeling, and so they miss their mark, 
be an offender,” if he be so, All this is mere} and eviction follows. The people are ruling in the 
imagination on the part of Mr. Aveling, for his own | churches by means of the offertory, and if organists, 
statements and references, and the many certificates | choirmen, and parsons desire large congregations 
he prints, testify to the fact that there is no charge, | and heavy bags, they must sing what the people 


no blame, no imputation of any kind alleged against 
him or the character of his labours. 

It is beyond contradiction that there is a great 
change going on in our metropolitan churches with 
regard to Sunday congregational music, The whole 
thing is in a state of transition! The Jours litanies, 
the Notre Dame hymns, the Parisian chants, the 
Brompton Oratory processions, have given notions of 
life and joy in congregational singings, which have 
put an extinguisher on the slow-coach of the Old 
Hundredth and its facsimiles. Churches with choirs 
have emptied churches without choirs, and choirs 
who practice diligently, and sing lively and spirited 
music, and giye the congregation a chance of join- 
ing in the psalms and hymns, attract the congre- 
gations who pay and swell offertories; and it is 
notorious that the ecclesiastical exchequer is now in 
the hands of the musician, The suburban churches 
are mostly dependent upon offertories and pew-rents 
for their revenues, and at this present time the tune, 
the hymn, the chant, the psalm and the anthem 
let the pews, and fill the offertory plates. No 
suburban church can be emptied of its seat- 
holders without impoyerishing the incumbent and 
dishonouring the yestry and trustees, and when 
things are taking a downward course, the first victim 
is the organist. A new organ ig obtained, a new 
hymn-book introduced, a choir formed, practice 
meetings arranged, a new face put upon the affair 
by laying all past sins upon the old organist, turning 
him off, and adyertising for other hands and head. 
And the old organist is neither quick enough nor 
shrewd enough to see the forthcoming storm. We 
hear him solemnly grumbling, ‘‘I haye been here 
for twenty years, and we have all gone on in peace 


| like, and what the people can join in. There can be 
| but one result: plenty of song, plenty of coin, and 
| uninterrupted happiness and good will. 





INTERNATIONAL PIRACY. 


The honest men of England and America are 
sufficiently at one on the merits of the subject of an 
International Copyright law to make our remarks 
| find an echo on the other side of the Atlantic when 
we denounce a recent case of pirating, in which 
Jonathan is the culprit and John the sufferer. 
American publishers, indeed—or at least those of 
repute—are as anxious as English publishers to 
secure a law which shall sharply define the limits 
of meum and tuum. We are not the only victims in 
| the race of robbery. If we see huge slices of our 
| best poets and story-tellers carved ont of our maga- 
zines to enrich some Yankee broadsheet; if we 
see Tennyson and Dickens and Collins and Bouci- 
cault go by the board; we at least make reprisals on 
Longfellow and Artemus Ward and Wendell Holmes 
and Mark Twain. And though the return theft is 
not an ad valorem retaliation, still the principle 
—as Mrs. Nickleby said, when, after comparing the 
legs of the Prince Regent with those of Miss 
Biffin, she remembered that Miss Biffin had 
no legs at all—‘the principle is the same.” 
In the unhappy instance of the literary re- 
lations between this country and the United 
States the national absence of principle is 
the same. If we do not “ theftuously away take” 
as much good brain-property as they pilfer from us, 
it is because we have not the chance, not because we 
lack the will. England is richer in mental pro- 
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duction, being the older workman. Columbia is 
young, and has a good deal of brushwood to len 
away, and a good deal of hard rough material work 
to do, before she can retire into the study and drive 
the quill. By and by, when Columbia has more 
leisure, we shall find her mental labour keep pace 
with her political and commercial work, Ana if 
this same miserable lawlessness ag to property 
prevails in the future time when England and 
America are placed pretty much on a literary level 
we shall see as much eagerness for plunder exhibited 
on one side as the other. It will be an emphatic 
case of six of one and half-a-dozen of the other, of 
pot and kettle, in that bad time, if the law be not 
altered. 

In the meantime, however, American authors and 
publishers are quite unanimous with our own jy 
desiring a Copyright law. If, therefore, we point 
out the last offender against commercial honoyy 
(which is an entity somewhat different from com. 
mercial law), we do not Joubt that his countrymen 
will join in proclaiming him as mean a fellow as we 
think him here—and that despite his American 
citizenship. We have before alluded to the notoriety 
in the world of literary brigandage acquired by a 
Mr. Robert De Witt of New York. This Mr, Do 
Witt (who apparently lives on the plural form of his 
own surname) is in the habit of obtaining, with 
considerable ingenuity, the first edition of eyery 
new play which comes out in England. How he 
professes to do this his Confidential Circular (which 
we publish in another part of our paper) informs 
us: he ‘receives all the new and _ successful 
plays by the English dramatic authors "—thereby 
leaving it to be understood that he receives 
them from the English dramatic authors. But his 
real modus operandi is more easily supplied by 
stenography. Shorthand reporters, agents of Mr, 
Witt (we decline to give him the prefix of nobility 
which he arrogates), may follow a play on its first 
performance, and roughly transcribe it in sufficient 
fashion to suit the cute Yankee’s purpose. That 
this sort of work is at the best but slovenly done; 
that great gaps occur in the transcription which are 
filled up by Witt’s own blundering muse ; that the 
whole play when thus pilfered, reprinted, labelled 
“correct,” and sold to American managers at 
sevenpence-halfpenny a copy, is but a garbled piece 
of patchwork; we know from what Mr. Watts 
Phillips assures us happened in his own case. But 
no doubt enough is procured to give a poor and 
transparent semblance of authenticity to the play, 
and to enable Witt on the one hand to defraud the 
English author, and on the other hand to impose on 
the American public the belief that they are wit- 
nessing an English production in that which is two- 
thirds made up by Witt’s own nonsense. 

The impudence with which Witt calls attention 
to each item of his sharp practice is almost Epic. 
He directs your notice to the fact that he is “doing 
what no person in the United States ever has done.” 
This testimonial to the honour of his countrymen 
has the flavour of comedy in such a mouth. Itis 
as though a rogue claimed respect on the seore of 
being the only malefactor on the premises. For the 
fulfilment of his promise to pilfer he refers to the 
well-known character of his house. Well, there are 
characters and characters; and if a gentleman says 
‘* My character is a guarantee that when I say Iwill 
pick a pocket I really intend to do so,” one is able 
to attach the most appropriate adjective before the 
noun “ character.” We do not doubt that Mr. Witt 
does all that he professes, and a little more. The 
satire as well as the shame lies in the fact that 
law permits him to do what commercial morality 
has repudiated in every ease except in that of a 
Florence and of other Yankee speculators whos 
hides are proof against any pricks of conseience. 
The sooner such freebooting falls within the 
punishment which is now allotted to the sm 
sort of thing if practised by a sharper against 
his own compatriot, the better for all 
cerned, author, manager, and public. The author 
would secure the right of disposal of his own pr 
perty. The manager would be enabled, by direct 
treaty with the author, not only to obtain & 
edition of the play required, but also to keep 
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of the field, and benefit by his purchased 
ee ly. The public would know that what they 
ie ae was really the same piece as had 
yp > a sensation in the Old Country, and not a 
em snatched modicum of the original play, 
Sed by shorthand and adulterated with two- 
or of the witless wash of a Witt. As for Mr. Witt, 
he would be a sufferer, it is true; his occupation 
would be gone. Still he would probably be able to 
turn his attention to other fields of industry. A 
comfortable income is often made out of advertising 
a Good Thing in exchange for a remittance of 
postage-stamps. Or he could manufacture and sell 
Bargain Pianos, the property of widowed ladies in 
embarrassment. Or he could give music at a shilling 
a lesson. Or he could get easy admission into hall- 
lobbies where coats and hats are left about, by pre- 
tending to be the man come to look after the gas- 
meter. Or he could deliver registered letters and 
obtain large postage fees from feeble-minded ladies 
whose husbands are not at home. Or—in short 
there is no limit to the branches of speculation 
which might suit the ousted talent of so shrewd and 
go industrious a chevalier. 





SUICIDAL ENTERTAINMENTS. 





If any denunciation were needed to paint in 
its full peril that mischievous and appalling class 
of performance known as exhibitions on the high 
trapdze, it would be supplied by a ghastly story 
which comes from the North. We have always 
regarded people who take pleasure in the spectacle 
of a human being swinging twenty or thirty feet 
from the ground, clutching the only support by 
his toe-nails, hanging on a shifting rope by the 
tendon Achillis, and every now and then pretending 
to slip from the perilous hold, with the result of 
dashing himself on the ground beneath him—we 
have always regarded people who liked this sort 
of amusement as being only a degree remoyed 
from the audiences who complacently gazed on 
the victims “‘ butchered to glut a Roman holiday.’’ 
In the ancient ease death wag pretty certain; 
in the modern case death is problematical—“ on 
the cards ;’ which constitutes the only difference. 
The pleasure derived is of the coarsest and lowest 
kind—appealing to the animal sensation of fear. 
Something more, however, than this nervous 
gratification must haye been felt by the Dundee 
music-hall audience on Thursday night. Almost 
the worst bappened—almost the highest pitch 
of sensation was attained, which these enter- 
tainments are calculated to furnish. An 
acrobat—one of the Brothers Boleno—fell and 
split his skull. Strange to state he was not killed, 
80 the highest degree of sensation was after all 
not reached. The brothers had gone through 
some very clever and daring gymnastic perform- 
ances, which many of the audience, especially 
females, could not behold except with fear, but 
for which they received from the greater bulk of 
the audience the warmest approbation, The 
elder and stronger of the two hung from the 
traptze by the legs, while he caught the younger 
by one of the hands as he was falling past him, 
and swung him in the air. This and other 
equally daring feats, as we haye already stated, 
‘ere accomplished in safety. The next exhibition 
of their agility was intended to be of a similar 
kind. The elder of the two swung from the 
trapize by the legs, and while in this state it was 
tridently his intention to catch the younger 
by the left ankle. By some wmis-calcylation, 
however, the leg of the younger brother came 
tome few inches short of the reach of the elder, 
tnd he fell headforemost into the orchestra, 
The Sensation created amongst the audience 
bes witnessing such a spectacle can be better 
‘magined than described. Screams and sobs 
*eaped from men qnd women, and a number 
ve in the front seats rushed in a state of 
; ment to see whether the unfortunate per- 


was the matter. The unfortunate man, when 
picked up from amongst the feet of the band, lay 
in the arms of his supporters in a state of uncon- 
sciousness, with the blood flowing from a wound 
in the skull. He alighted with his head on the 
sharp edge of the footstool used by Mr. Butler, 
the leader of the orchestra, with such foree that 
he broke it, after having struck in his descent the 
neck of that gentleman's violin. The unfortunate 
gymnast was carried into an ante-room, and 
messengers were instantly despatched for medical 
aid. Dr. Duncan arrived in the course of ten 
minutes after the accident occurred, and found 
him sitting in a chair quite conscious, but com- 
plaining of a painin his head, ribs, and back. 
On examination it was found that he had sustained 
a large scalp wound of semicircular shape, and 
about three or four inches in length, on the crown 
of his head, and some slight bruises on the 
forehead ; but so far as could be seen, he did not 
appear to have received any very serious injury. 
The wound was sewed up, and the sufferer was 
removed to his lodgings in the Nethergate. 
Falling a distance of upwards of 20 feet, and 
alighting on the crown of his head, it is a wonder 
he was not killed on the spot. It is supposed 
that he must have saved himself by his hands 
from receiving the full force of the fall. 

Can any good be said of suicidal entertainments? 
They are not graceful, they are not inspiriting, 
they excite no feeling except the creeping dread 
with which some of us may see a chid approach 
the edge of a precipice. Wecannot suppose that 
any individual in the audience—even the coarsest 
and lowest nature among them all—actually likes 
to see a man break his neck. What he enjoys is 
the nearness with which the performer can shave 
the border of a catastrophe. When the acrobat 
has nearly missed his footing, nearly fallen into 
the orchestra, nearly broken his back—then 
comes the true enjoyment. We submit that 
these exhibitions are fearful and disgusting ; that 
there is no good in them—neither good nor grace 
nor art nor anything but the lowest form of 
physical dexterity ; that they should not be coun- 
tenanced in respectable circuses and the better 
class of music-halls; and that if the coarse 
appetites of the mob insist on demanding this 
kind of fare, the law should step in and discourage 
the facilities for committing suicide in public. 











DR. STEWART AND THE PROFESSION 
IN IRELAND. 


To the Editor of The Orchestra, 

S1r,—I regret to see in the last week’s number 
of the Orchestra a letter by ‘‘ An Irish Professor” 
written in a very unworthy spirit against Dr. R. 
P. Stewart, the professor of music in our 
university. 

The evident intention of this anonymous writer 
is to find fault with and depreciate Dr. Stewart by 
insinuating that he makes use of his position as 
conductor of the University Choral Society and 
organist of our cathedrals to push his own com- 
positions into public notice and to suppress 
those of other composers. I may be permitted 
to speak with some authority upon this point and 
to say that there is not a vestige of foundation 
for such an imputation. 

I have been for the last twenty years a member 
of the University Choral Society, and during a 








large portion of that time held various offices on 
the Committee, and am thoroughly acquainted 
with its management, and I can state as a fact 
that never even upon one single occasion was Dr. 
Stewart known to ask to have one bar of his 
music performed, and he often (as in the case of 
the concert of to-night) when the Committee 
unanimously wished to perform his compositions, 
was the sole person to make any objection. 

The fact is that the Committee (of which by 
| the way Dr. Stewart is not even a member, and 





‘mer had been killed by his fearful fall. he|in which he has no voice whatever) are solely 


other performers also hurried to ascertain 








trinsic merit, and are quite satisfied that, in per- 
forming Dr. Stewart’s compositions, they are 
producing works that will stand the test of 
comparison with any compositions of their style. 
I may also be allowed to give an unqualified con- 
tradiction to this Irish Professor's imputation so 
far as Christ Church Cathedral is concerned, of 
which I am a member of the Chapter. And I can 
say that upon making inquiry of the Succentor 
who has appointed the music for the past twenty 
years, I was informed that Dr. Stewart was never 
known (even once) to have asked to have any of 
his compositions performed. His elevation to the 
Chair of Music was not “ fortuitous,” but was the 
reward of hard and successful labour, and so far 
as my experience goes he has been ever ready to 
afford the assistance of his advice and experience 
to help forward young musicians of promise; and 
it is only the other day that I knew of his vacating 
his post at the Cathedral organ and playing at a 
parish church to enable a rising young composer 
to produce his compositions in Christ Church 
Cathedral. 

Hoping that you will give space in your next 
number for these facts,—I remain, yours, &c., 

Epwarp Srrmour, 
Prebendary, Christ Church, 
Dublin, March 3rd, 1868. 





To the Editor of The Orchestra, 

S1x,—In your last number a statement appears 
to the effect that “ Professor Stewart is Director 
of the Music in the Cathedrals of Dublin;” and 
that ‘he influences the selection of music, so as 
to bring forward his own works.” I beg to say, 
in reply, that neither of the allegations in that 
statement is correct, at least as regards Christ 
Church (the cathedral of which I am a member) 
nor, so far as I know, St. Patrick’s, either. As 
assistant to the Precentor of Christ Church, it is 
my duty, and not that of Dr. Stewart, to con- 
struct the “ Weekly Table of Services and 
Anthems;” and so far is Dr. Stewart from 
interfering for the purpose of bringing forward 
his own music, that I have frequently found 
difficulty in prevailing upon him to furnish the 
Cathedral with a copy of some of his works, which 
would, I know, be popular. 

Dr. Stewart's name, as a sound theoretical and 
practical musician, is too well established to need 
any further movement on his part; and he, 
therefore, I am assured, feels that he might allow 
his productions to slumber, did not the public, 
and especially the cathedral-goers of Dublin, 
think otherwise.—I am, sir, your obedient servant, 

Joun Finuayson, M.D., A.M. 
(Succentor, Ch. Ch. Cath.) 
Christ Church Cathedral, Dublin, 
March 2nd, 1868. 





To the Editor of The Orchestra. 


Srr,—I was very sorry to gee in your influential 
paper last week a most unfounded attack upon 
Dr. Stewart, and cannot but regrat that you pub- 
lished by means of it statements which could 
have been flatly contradicted by any one who 
really knows the facts of the case. But I am so 
convinced that you would bo the last to let such 
imputations remain unanswered, if falae, that I 
hasten to reply in my own namo to the anonymous 
attack in your correspondence, Asa member of 
the University of Dublin Choral Society for some 
years past, and as being majnly responsible for 
the music selected, I can say positively that upon 
no occasion has the real professor thrust himself 
forward in the way the self-styled professor has 
alleged, I am sorry to acknowledge that Dr. 
Stewart does perhaps possess 9 fault, But his 
fault is this: that in the advice he gives our 
Committee concerning the choral concerts, he is 
too anxious to bring forward young composers, 
and often wishes to produce works which are 
hardly worthy of the occasion; and in guch gases 
he always pleads higsprinciple that young men 


what | guided in their selection of music by its own in-}) must and ought to be encouraged, and that while 
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every composition of Dr. Stewart's performed by| 
us for the last three years has been suggested by 
me, without his knowledge or solicitation, we 
have on some occasions been obliged to reject his 
proposals, as we feared to sacrifice the character 
of our concerts to the encouragement of indifferent 
composers. Your readers must then set this | 
statement of facts—which I assert in my own 
name from personal knowledge—against the in- 
sinuations of your anonymous correspondent. 

With regard to the music performed at the 
choral services in Dublin, I can only speak 
positively of the Chapel of Trinity College, of 
which I am Precentor. The music for its 
services is chosen by Dr. Francis Robinson and by | 
me, and Dr. Stewart actually does not know what 
it is till he sees it in the list printed for each 
month. Here again your readers will find a} 
statement of facts, which they may reconcile, if | 
they can, with the insinuations of the unknown | 
professor. 





No doubt Dr. Stewart’s services and anthems | 
are very frequently performed in our chapels, but 
if your anonymous correspondent will send us| 
compositions of his own at all comparable in| 
merit with Dr. Stewart’s, we shall be delighted to | 
add them to our repertoire, and have them per- | 
formed repeatedly. It is not my design to anim- 
advert on the tone and temper of the letter to} 
which I refer, I shall only observe that it is| 
probably the gravest objection to anonymous 
correspondence that a man may use it to perpe- 
trate the greatest injustice, and inflict the greatest 
pain upon others, without suffering even the 
punishment of being exposed.—I am, Sir, yours, 
&e., Joun P. Makarry, 

Mar. 3rd, 1868. Fell. Trin. Coll., Dublin. 


To the Editor of The Orchestra. 

Sir,—My letter on the above subject has drawn 
from ‘An Irish Professor” a complaint of ‘ my 
dictum” about Dr. Stewart; and I feel assured 
you will permit me to reply to him; I merely 
gave an opinion which others hold with me. I 
am sorry that this opinion has caused this “ Irish 
Professor,” who is evidently wroth with me for 
stating it, to attack, in rather Hibernian fashion, 
somebody else. 

His statement evinces either a want of care or 
gross ignorance of his subject, and to expose a 
few of his errors I have obtained what I believe 
to be reliable information, my object being merely 








the same as in my former communication—to 
‘remove false impressions.” As far as I can 1 | 
will take his statements in detail. I scarcely 
think an University Professorship can be called 
‘* honorary” when it is held by a professional 
musician and a salary is attached to the post, 
this point is, however, of little import. The 
sentence alluding to Sir F. Ouseley contains its | 
own answer, that “English professors would | 
not consider that he “was their head,” because | 
he is an ‘amateur;" but there are two or| 
three, probably, who think Sterndale Bennett, | 
Professor at Cambridge, one of the heads of | 
the profession, although not “elected” by 
them. It would be folly to compare the 
number of clever men in England and Ireland, 
yet I should like to know who are the “score of 
equally clever men” here to Dr. Stewart? or, | 
rather, who are the other nineteen? As a rule | 
good men only are “ hustled into office by univer- | 
sity dons.” If Irishmen pass by to English 
universities to take out musical degrees it may 
possibly be that they think it an easier matter 
over the water, as they have there only to pass in 
music, whereas in the Irish university they would 
have, in addition to the musical examination, to 
pass in two foreign languages and the usual 
English course for ‘‘ entrance in arts.” This may 
suggest a probable reason why England is pre- 
ferred by some. 

Dr. Stewart gave no “ sort of inaugural lecture ” 
on succeeding to the University chair, and the 
lectures to the Young Men’s Association were 


” 








given long before he succeeded to it, and when the 
position was filled by the late Dr. Smith. 

“Fair Play” stated Dr. Stewart gave £200 
earned by lectures on music towards public objects. 
He should have stated that a publie institution 
benefited to that amount by the said lectures ; but 
surely this error of a friend should not call forth 
a display cf iJl-nature towards one who is rather 
to be praised for the great amount of time and 
trouble he gave in preparing two very interesting 
lectures ; interesting enough to be “ unanimously 
encored”’ by the people of Dublin, even if we 
attribute some of the success to the performance 
of most of the musical illustrations by the gentle- 
men of the cathedral choirs. 

Can it be said that the conductor of the College 
Choral Society ‘“ worries” his committee much 
with his own music, when (if we except a few 
trifles) no lengthy work of his has been performed 
by them since 1861 till last night, when we heard 
again with pleasure his cantata, “The Eve of 
St. John.” He is not director of music at the 
cathedrals (that post being filled by the senior 
vicar-choral, Dr. Robinson). He does not arrange 
the music there, and I am assured he never asks 
for his own compositions to be performed by the 
society or in the cathedrals. 

Compositions by other local men are frequently 
performed by the society and in the Cathedrals, 
and, as an instance of Dr. Stewart’s good feeling 
towards them, on two Sundays recently he not 
only gave up his seat at the organ in Christ 
Church Cathedral, but did duty at a parish church 
to enable the young organist of that church to go 
to the Cathedral and superintend the performance 
of his own music, a complete service and anthem. 

An Irish Professor’s logic is weak. He will 
not accept Dr. Stewart as his head, and yet 
implies that the Doctor has the power, position, 
and ability to lay the “ foundation of a school of 
Irish church and secular music.” (!!!) 

The facts I have stated can easily be proved. I 
shall not trespass on you again to reply to any 
difference about my opinions; the original ques- 
tion has been departed from. I regret that I 
unintentionally gave offence, and I trust the sub- 
ject will not descend further into personalities 
against a gentleman who has had nothing to do 
with the statements made, and to whomI am 
personally unknown. The “Fiddler to the Court’s” 
communication is so wofully funny, that I dare 
not write one word upon it. 

Thanking you, Mr. Editor, for your note about 
“ fault-finding’”’ and for being troubled with me. 
—I remain, 

Aw ENGLISHMAN AND AN AMATEUR 
RESIDING IN DUBLIN, 
Dublin, Mar. 4th. 


To the Editor of The Orchestra. 


Srr,—The employ of the term Monopoly in the 
letter of ‘‘ An Irish Professor” which appeared in 
your last issue has met with a singularly striking 
corroboration, by the advertised program of last 
Sunday's Services, at Christ Church Cathedral, 
viz :— 

Mornin@ SERvIcE. 
Chant ......ccssssrcccrseeeessseeeesseeens ... Stewart, in G. 
Service . Stewart, in G. 
Communion Service Stewart, in G. 
Anthem, “Thou, O God.” Stewart. 


EVENING SERVICE. 
Chant Stewart, in F. 
BOE cnwidinis aR hisieava .... Stewart, in G. 
Anthem, “ Lord, who shall dwell.” Stewart, in G. 


I enclose the original, cut from the Express. 
Comment is unnecessary, and one may be par- 
doned this inquiry: Have Purcell, Crotch, Croft, 
Humphreys, Gibbons, become obsolete; and are 
the men of this generation wiser and better mu- 
sicians than those fathers of the art? 

I should think the Irish Professor’s score of 
clever men must refer to the talent existing 
amongst the profession at large in Ireland, rather 





—=== 
than in Dublin only, where there are no 
than a dozen men of any standing. 
very truly, 

Dublin, 4th March. 


To the Editor of The Orchestra, 

Srr,—I perceive in your last issue g lette 
signed “ An Irish Professor ;” I am glad that . 
did not write Professor of Music, for then + 
manifold inaccuracies—to call them by the 
mildest name—it contained would be simply 
unpardonable. He begins by drawing an analogy 
between Sir F. Ouseley, ‘clever amateur though 
he be,” and Dr. Stewart; I doubt if any other 
man would think of coupling the two names as 
equally entitled to recognition as the « Head of 
the Profession.” But now for the Facts, An L 
P. says, (bold man!) “ there are a score of equally 
clever musicians here.” I deny it: peradventure 
there might be found one or two in the city, 
certainly not more (of course I. P. is not included.) 
He says Dr. Stewart’s “Inaugural Music” was 
repeated for the benefit of Young Men's Associa. 
tions: I say it was not. The Fact is that ay 
original and very clever lecture on music was 
delivered by him for the above cause and 
repeated at the desire of hundreds who could 
not gain admission at the first hearing. If by 
‘Inaugural Music” I. P. means the Exercises 
written for his Degrees, I beg to inform him ‘hat 
a “ Magnificat” in E flat and a setting of the 
107th Psalm in eight parts were performed for 
his Mus. B. and Mus. D. degrees respectively, An 
I. P. says Dr. Stewart is ‘‘director” of the music 
in the cathedrals: I say he is not, that office being 
held by Dr. F. Robinson. He says that Dr. 
Stewart prevents the introduction of “ new works 
by other composers” at the University Choral 
Concerts: I say (in the first place) there are 
plenty of instances to the contrary; and secondly, 
that all music performed at the University Choral 
Concerts is selected by the committee, who are 
quite capable of doing it without even a hint 
from Dr. S. or any one else. With regard to the 
doctor’s ‘‘illiberality’”’ and “ selfishness,” let the 
clergy of the poorer parishes in Dublin bear tes- 
timony, for he has “ many a time and oft” filled 
their money-boxes at the sacrifice of his valuable 
tlme and talent. So much for I. P.—I am, Sir, 

A Proressor or Music anp Lover or Trvra. 
Dublin, March Ist, 1868. 


t. t more 
—Yours, sir, 
Musicus, Joy, 








THE IRISH KNIGHTHOOD. 


To the Editor of The Orchestra. 

Srr,—The heading which you were gool 
enough to give to the business of the musical 
Knighthood should now be changed. “ Honour 
for Ireland” should rather be written “Dis 
honour” for this poor disthracted country, whom 
to praise is to set her up for the scorn ani 
jibe of the Saxon. It makes one’s honest Trish 
blood boil to read such cruel comments on us, and 
our art, and our men of imminence and litherature, 
as some av your bloodthirsty countrymen have 
venomously poured forth. You, sir, at all ivints 
have not lavished abuse on the three famous 
musicians of Dublin, but on the contrary hare 
wished well to all of ’em, and may they all git 
the honour desired, amen. But it isn’t every 
Saxon that does be imitating your own generosity 
Take your namesake in Yorkshire—bad manners 
to him, the ould spalpeen! This is the waythe 
Yorkshire Orchestra settles the dispute as to who 
is to have the knighthood, by deciding that no! 
wan of ’em deserves it at all at all! Sir, the blood 
of ould Ireland quivers in my veins as I transcribe 
the infamous remarks of the Yorkshire Orchesirt. 

“It is fortunate at the outset that we are nit 
called upon to decide the question of supeni 
merit as between Dr. Stewart, Dr. Frank Robin 
son, and Mr. Joseph Robinson. We would ust 
different test of their several claims to the * 
nity, and ask what has each of them or 
or promote the cause of music in this city 
Stewart's merits are set out in last week's 
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Orchestra, but great as they are, we hardly con- 
~eive they individually or collectively entitle him 
ret reward. To say that he has deserved it 
aa ; than did Sir John Stevenson, does not add 
= me ical force to his other claims as an or- 
yore “eeapoeet, and conductor. Nor when Mr. 
Freoph Robinson possesses so great a talisman in 
+: name and reputation, that when he takes the 
a every musician rallies round him; when with 
this he uses his power as Sims Reeves does his 
delicate voice, being seemingly unwilling to come 
forward unless sure of a success ; under these cir- 
cumstances we cannot allow that the most in his 
ower is done for the advance of art, whereby 
he should be entitled to gratitude and honour. 
Public opinion has never ranked Dr. F. Robinson 
as equal in talent, &e., to his brother, so his title 
may at once be laid aside. Now, while the union 
does exist, what place do our musicians hold as 
regards their English brethren? Are the former 
more deserving than the latter of a recognition 
through the Sovereign of the country’s gratitude ? 
Which of our musicians has laboured like Mr. Chas. 
Hallé, and created or revived music here as he has 
at Manchester, &c.? The mention of this one name 
alone out of others who might be cited ought to 
silence all minor claimants. He has done some- 
thing towards the the increase of music, and done 
far more than have any of these unfortunate 
professors of ill-judging friends. It will be time 
enough to talk of Stewart and Robinson when 
Hallé, Costa, Benedict, Arditi, Balfe, and a host 
of others are recognised. Should Arthur Sullivan 
as composer, and ‘Walter Maynard’ as manager, 
or any musician at all, establish a national opera, 
or perform some other great service to music in a 
catholic sense, let the honour be given to them, 
and that a little sooner than in according to 
modern precedent when the recipients have 
scarcely time to alter the fashion of the epitaph 
each may have composed for himself.” 

Och, thunder an’ turf! The mane ould blag- 
yard! At the mere mention of an Irishman likely 
to come by honour, he basely puts in half a dozen 
Saxonclaimants! Alter your heading, sir, at wance. 
Write it down ‘Injustice to Ireland—Treachery 
tolreland—Jealousy of Ireland—Envy of Ireland,” 
—whativer you like, and manewhile accept the 
scorn and contempt (on behalf of your country- 
man and namesake) of yours, obediently, 


An IrnisoH REPUBLICAN. 








ENGLISH AUTHORS AND AMERICAN 
PUBLISHERS. 





To the Editor of The Orchestra. 

Sir,—Some months ago I made an arrange- 
ment with a well-known American manager 
for the production of my drama, “ Maud’s 
Peril,” in the United States,—an arrangement 
that appeared likely to bring a large profit to 
myself; but no sooner was the piece produced on 
the New York boards, than a Mr. Robert De 
Witt (the name, I fancy, should be written Mr, 
Jonathan de Wild) publishes a so-called edition 
of my play, professing, as you will see by the 
inclosed circular, to have obtained the *‘copy’’ (by 
means, I presume, of shorthand or other device) 
direct from England. That Mr. Jonathan de 
Wild may have agents over here ready and 
willing to do his dirty work, I by no means 
dispute. It is, however, but right that the 
purchasers of the stolen goods should know that 
only one-third of the original piece is contained in 
the New York “correct” edition, the remainder 
being made up with garbled nonsense of the 
plunderer’s own. I venture to ask for space in 
your colums to convey this information to such of 
our“ American cousins” whom it may concern. 

I think the inclosed “ Confidential Circular” 
may have some interest to those of my dramatic 
brethren, who, having cast their bread upon the 
American waters, may entertain the idea of its 
turning up either buttered or treacled.—Yours 
obediently, Warts Putts. 

Hill’s Place, Regent Circus, Feb. 24, 1868. 





“Confidential Circular to Managers and the Dramatic 
Profession in the United States. 

“Dear Sir, 

teceive all 


—I have made my arrangements to 
the new and successful plays by the 





| English dramatic authors, and to reproduce the 
same here in rapid succession, at fifteen cents per 
copy, and would call your attention to the follow- 
ing memorandum, viz. :—Ilst. I am doing what no 
person in the United States ever has done, that 
is, publishing in book form all the new plays 
produced in England, with full descriptions of 
costumes, scenery, stage arrangements, &c., for the 
small sum of fifteen cents per copy. 2nd. It is 
obvious to any one in the theatrical profession 
that this can only be done by a liberal expendi- 
ture of money, and considerable sacrifice of time. 
3rd. My arrangements are such that I am able to 
carry out the above; the well-known character of 
my house is a sufficient guarantee that all will be 
executed that is here proposed. 


* Ropert M, De Wirt.” 








THE AGE OF PATTI. 





To the Editor of The Orchestra. 

Srr,—I think I can throw a little light upon the 
discussion that is now being carried on so hotly in 
Paris as to the age of a certain beautiful operatic 
singer. Those envious of the fame of Adelina Patti 
assert that she came out first in 1852; that she must 
then have been at least about sixteen years of age, 
if not more; and that consequently her age should 
now be fixed nearer two and thirty than five and 
twenty. Now it is quite true that the fair lady had 
an engagement to sing as far back as the spring of 
1852. Imyself heard her more than once in New 
York—being at that time in the United States—and 
a wonderful little prodigy she was. She sang as the 
“Infant” something or other, and most certainly 
could not then have been more than nine or ten 
years old—a mere slip of a girl—pretty and delicate, 
and with a child’s treble, perfectly natural in quality 
to the age of its little owner, but birdlike and flexible, 
with educated execution, and almost miraculous 
genius to direct it. I have watched the gifted little 
lady for years since then, and am pretty sure her 
age must be what her friends state.—Yours, W. 

London, March 3. 





NEW MUSICAL SOCIETY IN DUBLIN. 





‘The Orpheus Society, and Civil Service Choral 
and Orchestral Union,” promises to be one of the 
best associations of the kind in Ireland. It is started 
under the very best auspices, its President being 
Lord Strathnairn, K.C.B., G.C.S.I., and the list 
of Vice-Presidents including the following names :— 
Right Hon. Sir Joseph Napier, Bart. LL.D.; Right 
Hon. the Lord Chief Baron, P.C.; Sir B. L. 
Guinness, Bart., LL.D., M.P., D.L.; Col. Lake, 
C.B., A.D.C. to the Queen; Major-Gen. Cunynghame, 
C.B., & C.L.H.; J. Faviere Elrington, Esq., LL.D. : 
James Mouat, Esq., M.D., O.€,, C.B., (Inspector- 
General of Hospitals); Rev. James H. Todd, D.D., 
8.F.T.C.D.; Hon. Judge Townsend, LL.D.; Francis 
Robinson, Esq., Mus. Doc. ; V. O’B. O’Connor, Esq.; 
J.P., D.L. ; Digby P. Starkey, Esq., LL.D. 

A recent concert given for the enefit of the 
Drummond Institution was attended by gratifying 
success, and inaugurated a sphere of usefulness 
which the new Society is likely to occupy. The 
Trish Press was unanimous in praise of the proceed- 
ings, as also of the conductor (a new comer to 
Dublin), Mr. Wm. Power O’Donoghue, Mus. Bac. 
Oxon, who was likewise much complimented by the 
principal professors in Dublin. Mr. O'Donoghue 
is an excellent conductor. His first concert, in 
which there had been little time for rehearsals, 
showed how well he had worked, and how fully 
capable he is—an acquisition scarcely possessed by 
some of the other Musical Societies in Dublin. 

The Committee of the Drummond Asylum 
acknowledged receipt of the amount handed over to 
it with the usual vote of thanks. A great number 
of new members have joined the Society since the 
concert. 








Tue New Ancrent Concerts.—The two secre- 
taries to this Association, the Rev. W. 8. Brown 
and Mr. George Verrinder, have resigned their 
appointments. Professor Ouseley has joined the 
directorate. 





po ans ~ 





THE MUTABLE PIANO, 
A MYSTERY IN MANY ACTS. 





As a German gentleman of reputable lineage 
descended and uncontradictious talent in the 
musical profession, of which I am one, and also 
having earlytimes to these high-honoured pages 
contributed with ‘ Experiences of Myself in 
England,” that land of liberty where everybody 
makes free and everybody has full License, even 
dogs: I grip pen in the hand once more to retale 
on this head my further professional behaviours. 

And on the beginning am I happy to retale the 
information that I am now quite out of earlier 
poverty through knowinger wisdom removed. As 
I first to the shores of Great Britain (what the poet 
calls the white-crusted cliffs of Album) landed, was 
I nothing more as a poor German gentleman, with- 
out much money, without friends, and without no 
experience at all. Then, as you have already known, 
fell I into many misadventure with blows of ad- 
versity unmerciful succedent. Like the Good Sarah- 
martin I had tumbled often into the hands of 
thieves, only not twopence in the pocket to buy the 
oil. Therefore I was very great deal stricken. 

But byandby a flesh of lights broke into me in the 
darkness of bewilderment. Soon I found what is 
here in England needed if one would through the 
crowd the ellebow push. It is the inner quality of 
commercial capacity with artistic deepsightedness 
intermingled. It is what you call in Englisch 
idiotism, Scharppractice. That was as a revelation 
from upwards downfalling. ‘ Aha!" I ery to my- 
self; ‘it fails me in Scharppractice. These 
Englisch are all therein renowned: their critics, 
their musicians, their music-publishers have all 
Scharppractice: thus they get forward on. There 
lies the hare in pepper! Now goes it loose!” 

Then set I on the work of acquirement of Scharp- 
practice. Therethrough have I more money, more 
position, more influenz. How I gained him you 
shall enquire yourselves of the necessary in- 
formation, if you waiterbit. 

I was talking over my experiences of England and 
the Englisch with my old Thou-friend Bockstein 
who is watchmaker in Golden-square. He ask me 
how I manage to take that old swine-sow the 
Britisch public by the ear. 

I tell him, ‘ Bockstein, my elder, I will say it to 
thee. I am a Diplomat. I have learnt Piano- 
Diplomatie.”’ 

Says Bockstein, ‘“‘ Ach, go!” 

‘Yet it is true,’ I answer. 

Says Bockstein, ‘‘ Clear it up to me a bit.” 

And so I retale to him what for a quality is Piano- 
Diplomatie, and how I do it. 

When I have ended, answers Bockstein that I 
should to the outer world my prescription publiziren 
for benefit of my in poverty sticking professional 
camarades. 

To that proposal I gave too-willing, but ask 
Bockstein in what form I shall the narration set. 

Bockstein’s suggesture is, as a Miracle Play. 

I say, ‘Good, yet seems it to me more as a 
Burlesque.”’ 

Then Bockstein with radiant conception illuminirt, 
cries, ‘‘ Make it a Three Volume Novel, depiction of 
Englisch life and character, fact-founded and full of 
accurate national descripture, such as the French 
feuilletonistes so truthfully express.” 

This was Bockstein’s inspiration, and I strike him 
the hand thereon. “I will it,” I cry; “it shall 
happen. Forwards! To the work!” 

Thus this is how in following wise the succedent 
revelations come to be wrote. 


THE MUTABLE PIANOFORTE. 
A Tare or Commission. 
In no end of Chapters. 
Cuarter I, 

It was a barmy Autumn morning when the moon- 
ing breeze rustled through the treeze. The place 
where most he rustled was Rustle Squar. 

In a sumptious-laden apartment in Rustle Squar 
there reclined on the velvet-piled carpet which stood 
all over the ground-floor, a beautiful damsel on a 











more than usually easy-chair. The evidences of 
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luxury were richly strewn about the chamber. Da- 
mask curtains tampered the light which shone 
through refulgent windows, and played on her 
damask cheek; and there was ormolu cabinets, and 
guilt timepieces, and vases, and lustres, and hearth- 
rugs, and water colours, and sewing-machines, and 
cartes de visite, and massive volumes of Bowbells, 
and nightlights, and anti-macassars, and everything 
what the pampered appetite of aristocracy could 
desire, scattered round the elegant and ostentatious 
apartment. 

[* That is however magnificent for a style,” ex- 
claim Bockstein, when I had wrote thus far. “* Where 
did you get him?” 

“T got him,” IT answered, “from the great Eng- 
lisch historian and novelist, Babbington Macaulay 
White.” ) 

The beautiful highborn girl what reclined on her 
very easy-chair was the Lady Clara Verdi Vere. 
Her mother were also sitting in the same apartment 
reading poetry. She was a lady of highest dissent, 
being called in Englisch idiotism a Descenter. Her 
name was Mrs. Cole, C.B. 

[‘* Are the names true Englisch?” asked Bockstein. 

‘*They are factious,” said I; “ founded on fact. 
I read them in the newspapers.” } 

Let us resume our narative. 

At that critical moment there strode through the 
folded doors of the chamber a middle age gentleman 
sumptiously clad in a very great-coat. He was the 
father of Lady Clara, and his name was Sir Beales. 
He was a M.A.— Englisch colloquialismus for Magis- 
trate. He was also a commercial man with count- 
ing-houses all down Old Broad-street and neces- 
sitated morning-departures into the City. 

Sir Beales had just breakfasted with luxus on 
crab and turtle-soup and horse-withers, a rare dish 
which was Mode just then. He wiped himself the 
mouth and smacked the lips. 

‘* Hallo there I say,’ murmured Sir Beales, with 
familiar Englisch ‘patrician colloquialismus, “have 
you received visit from the celebrated German pro- 
fessor, Herr Blechhausen, whom I for giving piano 
lessons to my daughter engaged ?” 

‘‘No papa Sir Beales,” sibillated the Lady Clara 
Verdi Vere; ‘‘ he have not yet come.” 

‘He is a high intellectual man with great attain- 
ments of knowledge in departments of music theory 
and praxis, such as his country produce,” remarked 
Sir Beales eloquently. 

“True,”’ added his wife, ‘‘he is what calls the 
poet in these inspired pages which I read, 


«The tator and rows of the first-rate, 
The class of fashion and the mouldy form, 
The observed of all hob-servers,’”’ 


At that moment the door opened, and the intel- 
lectual person of which they have spoke, entered the 
room. 

Cmapter II. 

Note by the Author. The intellectual person of 

which they have spoke was Me. 


Cnarpter III. 

Making polite reverence, the accomplished Pro- 
fessor mentioned in our recent pages received with 
equanimity the obeisance of Sir Beales, who now 
quitted the room. 

Lady Clara and her high-born mother rose pro- 
foundly. 

With instinctive breeding the celebrated Professor 
left his hat on the landing outside, where it reposed 
humbly on the ground, took out a pocket handker- 
chief, wiped his brow and his bald head, and set to 
work, 

He cast an eagle eye on the Pianoforte—a large 
instrument which occupied two thirds of the refined 
apartment. 

“This instrument,” said he with laconismus, 
‘*seems small. And old.” 

‘Oh Herr Professor,’ murmured Mrs. Cole, 
‘small it are not, since a larger were quite too 
cumbrous for our modest room; and old it cannot 
be, since we bought it new yesterday-before-eight- 
dvvs, in expectancy of your honoured coming.” 

‘Say you so?” cried the renowned Professor. 
‘* Bought it! And from whom?” 

“From the well-kuown factor-firm of Baldwin 
and Baldwin.” 
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The deep-thinking Professor dissembled. He} 
smole a smile, and went on with the lesson. 


But a Purpose had rooted its fibres in his brain. 


Cuapter IV. 

We will now change the scene to the factory-shop 
of the piano-firm of Baldwin and Baldwin. 

The esteemed Professor entered the establishment 
with a marshalair, wearing his marshal cloak around 
him. ‘ Produce the Firm,” he cried with authority 
to the shop satellites. 

The Firm came forward obsequious. 

“You sold, yesterday-before-eight-days, a grand 
pianoforte to the aristocrat Sir Beales ?” 

‘¢ We was,” answered the Firm. 

“Tam the Professor what recommended the in- 
strument,”’ answered the celebrated one. ‘Forwards 
with the commission.” 

The Firm derided. 

‘“* We have not the pleasure of knowing you,” said 
the Firm. ‘ We allowed an equivalent discount to 
the purchaser for ready money, instead of the pro- 
fessional commission. It was a simple transaction 
between buyer and seller, and we do not see what 
we owe to you.” 

“‘ And you will not7give me my Per Cent ?” 

‘*We do not perceive any reason for so doing. 
You did not bring the purchaser. He distinctly 
stated that he came of his own accord, and therefore 
we allowed him the discount.” 

Foiled, but not disheartened, the renowned Pro- 
fessor strode haughtily from the shop, with 
vengeance in the nostrils. 

‘“‘ A day will come!” he said g avingly, and his hat 
fluttered in the Autumn atmosphir. 


Cuapter V. 

The next morning found him again installed amid 
the pageantry of Lady Clara’s richly furnished room, 
trying over the notes of the detested instrument. 

“The keys are hateful, the tone a monster,” he 
muttered darkly, as his long and intellectual fingers 
strayed mazily over the keyboard. ‘ Thou dear 
heaven! it is stiff and unpliable, and will ruin the 
touch of an amateur. It is a pianoforte for feet, 
not for fingers.” 

The Lady Clara was abashed and apologised ; but 
the great Professor continued to complain. 

Next day the high-born mamma excused herself 
for the bad piano which she had too hastily 
purchased. But the celebrated Professor informed 
her that she knew nothing about it, and that he 
could nothing make with so shameful an instru- 
ment. The high-born mamma shed tears. 

Sir Beales came home from commerce-driving 
with the Lord Mayor, and was told what for 
abominable a pianoforte he had bought. Sir Beales 
swore by Jingo and other sacred oaths. But the 
more as Sir Beales swore, the more the Professor 
persisted. 

At last, one day very soon, Lady Clara Verdi Vere 


informed the in Germany greatly-known Professor | 


that her papa had decided to have changed the 
abusable pianoforte. 

‘““A la bonne heure!” exclaimed that sagacious 
teacher, ‘ that is well resolved. You have hit your 
right hand nails on your head.” (The celebrated 
gentleman was master of English proverbs and 
idiotisms.) So he wink his eye, and pat her on her 
stately back. 

She give a shoulder-shrug and told him to make 
ready his hat, and go with, to help choose another 
piano. So they ordered their Broom, and all got 
inside. 

‘ Whereto ?”’ asked the coachdriver, respectful. 

“To the firm of Baldwin and Baldwin, for 
to change our piano,” answered the Mrs. Cole, 
haughtily. 

The Broom rolled away. 

(Forth-setting follows.) 























Rovan Acapgemy or Music.—Tho following is the 
list of the new managers and directors of this Insti- 
tution :—The Dukes of Newcastle and Leicester, 
the Marquis Townsend, Earls Howe and Wilton, 
Lord Wriothesley, Lord E. Hill Trevor, Sir J. 8. 
Pakington, Dr. Ouseley, ©. W. Packe, Esq., T. T. 


‘Bernard, Esq., W. 8. Broadwood and K. J. Pye,} 





Esquires. 


—_—_—.., 


A ROW ABOUT A POSTER. 


The town of Newport in Monmouthshire Was 
the scene of a misunderstanding a few days ago 
and all about a placard of Mr. Howard Paul a, 
the Emperor Napoleon III., with which the town 
was freely posted by a committee of gentlemen 
who had projected an entertainment at the New 
Assembly Rooms. It seems the French consul, in 
his fierce admiration of his Imperial Majesty, took 
exception to the aforesaid placard and complained 
to the Mayor, who in his turn had an interview 
with the superintendent of police, who, fired with 
a laudable desire to gratify the representative of 
France, caused all the portraits of His Majesty to 
be covered. This, of course, exasperated the 
amusement committee, who were up in arms 
against this irregular proceeding, and the conge. 
quence was not only an emeute between the autho. 
rities and those interested in the exhibition of 
the pictures, but the walls were covered with 
squibs against the imprudence of the Mayor and 
the sensibility of the Freri¢h consul. It turns ont 
that these very portraits of Napoleon III. werg 
executed in France, and aré in constant sale in 
the streets of Paris as admirable portraits of the 
French Emperor—an announcement which greatly 
extinguished the zeal of the Newport consu!. One 
squib that was issued called on the Mayor to 
seize all numbers of Punch entering the town that 
contained representations of Napoleon III., anda 
number of bon-bon boxes that were exhibited ina 
confectioner’s window, and on which were pictures 
of the Empress, were pointed at as proper articles 
for suppression according to the notions of the 
consul, who has been unmercifully “ chaffed” for 
his action in this matter. 





Eprinsures University AMATEUR Concert.—The 


‘second annual University Amateur Concert, in aid 


of the funds of the University Musical Society and 
Athletic Club, took place at the Music Hall, George 
Street, on Wednesday evening last—leader, Mr. A. 
C. Mackenzie; conductor, Mr. Adam Hamilton. 
The instrumental portion consisted of the overtures 
to Cenerentola and Zauberflote ; and Mendelssohn's 
‘‘ Wedding March,” with a duo for two pianofortes, 
and two pianoforte solos. The vocal section included 
a graceful ballad by Professor Oakeley, ‘I think of 
thee; Mazzinghi’s trio, ‘‘The Wreath;"’ recita 
tive and air, ‘‘ Deeper and deeper still,” from 
 Jephtha;" chorus from “ Roberto ;” the romance 
“O live, or let me die,” from ‘ Dinorah;” the 
‘Warrior's chorus,” from ‘Ernani;” with a 
variety of part-songs. There were upwards of fifty 
in the chorus, and the band numbered about thirty. 


The orchestral music reflected credit on the ability 
of the conductor. Professor Oakeley’s ballad was 


well received, and the part-songs and glees were well 
sung. Professor Oakeley contributed a Prelude and 
Fugue by Bach, and a Caprice of his own composl- 


tion, which was received with great applause. It 


was redemanded, but the professor merely bowed his 
acknowledgments. The concert was a great success. 








CRAMER & CO.’S 
SACRED MUSIC. 


ad. 





Saint Cecilia. Gems of Sacred Melody in a Series 
Right books, arranged foe the planofoste by J. G. 
cott: 

No. 1, Containing Selections from Handel, Mend 
sohn, i ni Mozart, Gounod, Wallace, 


. 2, Con Selections from Cherub! 
” Foustt Hootie’ Haya, Marcello, aud 


’ ” 
No. 3, Containing Selections from Auber, M 
Hess, ym 4 Balfe, Macfarren, and 
Sacred Half-bours with Gounod ..........1 ++ 08s 0043 


Caamun & Co, Limited, 201, Regent-street, W. 





1 Fe FORZA DEL DESTINO. By Verdi 
‘All the nambers of the opera 
Caamzn & Co, Limited, 201, Regent-street, W: 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


| The Ploughboy. 
a | Be mine, dear Maid. 
Cradle of the elcome me home. 
— in the Cherry ripe 
hed. —— ong ago! 
= anc ana Isle of Beauty. 


he Thorn. 3 : 
terfly Beneath the Willow Tree. 
oa sucks. Banks of Allan Water. 
9—15 CHRISTY MINSTRELS’ SONGS. 
comes marching Hark! I hear an Angel sing. 
vad po I’m lonely since my Brother 
The Mocking Bird. died. 
Beautiful Dreamer. Tramp, tramp. 
"Tis but a little faded Flower. Nelly Ray. 
Watching for Pa. k me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 
Mill May. Wait for the Waggon. 
seantifel Isle of the Sea. | 


No. 3.—SLX DUETS. 


Bells. Lassie, would ye love me? 
ae oak Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 

The Exile of Erin. 
No. 4.—12 SONGS BY RALFE & WALLACE. 
Annie, dear, good bye. Alice. 


The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us, 
W hen Morning’s light is break- pe smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark. | Ev’ry Day will I give thanks, 


Hymn of Eve. | Ere Infancy’s Bud. 

David Singing before Saul. The World of Changes. 

Author of Good. | O Lord, we trust in Thee. 
Gratitude. | Light and Life dejected 
Bethlehem. guish. 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 

When forced from dear Hebe. ; There the silver’d waters roam. 
Pray, Goody. In Infancy. 
Water parted from the Sea, Just like love is yonder 
Is there a heart that never rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman’s heart is} Ere around the huge oak, 

bought, 


No. 7.—12 SONGS BY SCHUBERT. 


Weery flowers their buds are My life is but a summer day. 
closi Tis sweet to think. 

Hark | the lark. Dear mother, do not chide me. 

Thine is my heart. A Warrior I am. 

Weep not for friends departed. | = ‘he Tear. 


Who is Sylvia? ooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 


ing Gone are the Days. 

Hard Times, come again no| Lottie in the Lane. 

more. Ring de wy . 

Aunie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 

Nelly was a Lady. Good News from Home. 
— Star. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
The » or 8 Home— “* Jessy | = + ey Matilda,.” 
0! e Silv’ry Mail— 
a a ~~ alae Sleep- | | de a River Sprite.” 
Bud of May—*“‘ She Stoo; 
Gone is the Calmness from my | 10 Conquer.” ” - 
heart-~ Matilda, | Coo! says the Gentle Dove— 
Kooy Heart et me—‘Rose| _“* Punchinello,” 
of Castille. I've Watched him— ‘‘ Hel- 
~~ miss ‘me—* She Stoops | vellyn.” 
wer,” When the Elves at Dawn do 


ler Her Sweet Sake—“ Thi “ 7 ” 
Bride of Song,” e 4 pass—‘‘ Amber Witch. 


No. 10—HAYDN’S CANZONETS—1sr. SET. 


The Mermaid’s Song, Despair. 
Kecollection Far from this thr Boso 
My Mater bids me bind my Fidelity. unueeie ws 





“y IL—HAYDN’S CANZONETS—2np. Ser. 


alors Song. She never Told hi 

er Love. 
The Wanderer, Why Asks my Fair One? 
‘rupathy, Content. 


No, 12.15 CHRISTY MINSTRELS’ SONGS. 
> June. bia tiness Ab, never deem my Love can 
Hy Mem'ry turns with Fond- | Jeannit Lee. 


Old J 
h, palin not Love is Heh as Stand up for Uncle Sam, my 





We Ue One thas dd 
lillie Dale. J 
- T'm off to Baltimore. 
(ee op, Sam John Brown lies mould’ring in 
wae Sed, the Grave. 





Loxpox : CRAMER & OO. LIMITED, 
201, Rucenr Srazsr, W. ; 


CRAMER'S EDUCATIONAL COURSE. 


CRAMER'S EDUCATIONAL Cl COURSE FOR THE PIANOFORTE. 


No. 1. | No. 6. 
ts S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pup vil 
and Exercises, and Lessons in the Principal Major and Minor| will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. (Ready. Vo 
No. 2. 


RAMER’S SECOND BOOK, containing Scale. 
Passages, Easy Exercises, Preludes, &c. chosen from the 





RAMER'S SEV ENTH ROOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | No. 8, 
with Familiar Arrangements of favourite Sacred and ¢ tic | RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
No. 3 | Bennett, &e, 


RAMER’S THIRD BOOK. Containing little) (VRAMER’S NINTH BOOK. Advanced Studies 
Fantasias p sive in difficulty, Themes carefully selected | from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more | forte. 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with a special view to the Freedom of the Left Hand&c. (Ready.)| iC R 
No. 4 


bao FOURTH BOOK will contain. 
J) “Recreations” in Fantasia form, selected from Secular | ati O® 


( Ready.) 


No. 10. 
AMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


No. 11. 
<AMER’S ELEVENTH BOOK. Sacred 


and Sacred Works, with a few short Exercises with special Musie, Fugues, Marches, Chorales, &c. 


objects. (Ready. 
No. 5. 


RAMER’S FIFTH BOOK. Studies in Various| 


) Keys, chiefly introductory to the Pieces contained in the 
following Book. (Ready.) 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefl 


composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each, Free by Post for Fourteen Stamps. 








No. 1. 


No, 3, 

gy ag Bp Sw me (R4MER'S THIRD BOOK, containing  Bxer- 
ts 

the Perfect Cultivation of the Voice “with Appropriate Exercises, Boaiol, Dabint Behiseré cataully select — p ng — 


Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. (Ready.) 


We & RAMER’S FOURTH, FIFTH, SIXTH, 





and TWELFTH BOOKS will follow in ve order, and 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two |will contain Exercises, Solfeggi, Studies, Cc:apositions for 
aud Three Parts, with Observations and Mustrations from the the Voice by the most celebrated Singing Masters. 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 





Lonnon: CRAMER & CO. LIMITED, 201, Recznr Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 18 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpon: CRAMER & CO. LIMITED, 201, Reeenr Sraezr, W.; 
Ann SIMPKIN, MARSHALL & CO. 


HE ROSE OF SAVOY. ‘Deaton Operetta HE TENDER TIME of MAY. By Batre. 
for Young Ladies. Music by Luror Boxpess. This 7 An extremely melodious song. Price’3s. 


Musical Play is specially adapted for School-examinations, ~ 

Kvening-parties, ae Tremaine tres principal rdles—soprano, Caaman & Co, Limited, 201, Regent-street, W 

mezzo-soprano, contralto—and chorus. The  piay is in one act, | - 
with adaptable scenery ; the music light and sparkling. In 

handsome cover, with illustrated title-page. Price 5s, nett, 


Cramer & Co, Limited, 201, Regent-street, W. 


HE DAUGHTER OF THE KING. Words b Pr asi ee 
4) DL. H. F. Du Tenewavx. Music by Prayers 8. Guan r RILLING “BIRDS. ry new and effective 
Price 3s. morceau for pianoforte, not en but full of grace- 

character. By Aucusts May. Price 3a. 
Cuamzn & Co. Limited, 201, Saati, Wh 








COUNTRY LIFE. Written by On Cuan 
Dicxexs. Composed by Jonny Hutian, 
Cramer & Co. Limited, =, wr wentnnsted " 








Cramer & Co. Limited, : 21, Regent-street, W. 


HEY ARE NOT DEAD, BUT SLEEP. Sacred 
, Song. Dy Sang Bova Price 3s. 














of LF LAC e Lake), . Rate ptiane. 
er — 
Caamen & CO, Limited, 201, Regent-street, W. words bye HF by — L. Ark i 
HE PEARL. A Souvenir. Words by L..H. F. 
T pu Terngavx. Music by Bonpess. Price fu Caaman & Co., Limited, 201, Regent Street. 
w. 
Cramer & Co. Limited, 201 Regent-street, VOICE 





We ta Sip eal 


Cras TWO HEARTS. Vocal Duet, By Borpzsz. 





SIMPKIN, MARSHALL & OO. 


Guana & Co. Limited, 201, Regent-street, W. 





Onansa & Co, Limited, 201 conan, @. 
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LAMBORN COCK, ADDISON & GO.,|WORKS PUBLISHED BY J. T. HAYES, 


62 & 63, NEW BOND STREET. 


JUST PUBLISHED. 


s. a 
ARTHUR 8S. SULLIVAN'S Duo Concertante 
for Violoncello and Pianoforte (dedicated 

to Brinley Richards) ............-+e00: 7 6 


F. E. BACHE’S Second Romance for Piano- 

forte and Violin (or Flute or Violoncello) 4 0 
Favourite Subjects from Costa’s ‘ Eli” and 

‘‘Naaman,” arranged for the Harmonium 

by B. FP. Rimbault... occ.ccccccss each 10 6 
Favourite Subjects from Benedict's ‘* Legend 


of St. Cecilia,” arranged for the Har- 


monium by E. F. Rimbault............ 10 { 


LAMBORN COCK, ADDISON & CO., 
LATE LEADER & COCK, 
62 & 63, NEW BOND STREET, 


Corner of Brook-street, London. 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruction 
gratis. lllustrated prospectus and samples of work gratis and 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY, 


150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 








These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


BY ROYAL COMMAND. 


BOR 


METALLIC PEN MAKER TO THE QUEEN. 


1T) p ‘ a 
JOSEPH GILLOTT 

R ESPECTFULLY directs the attention of the 
» Commercial Public, and of all who use Steel Pens, to 
the incomparable excelleace of his productions, which, for 
Quatity of Marmaiat, Easy Action, and Gasat Dunability 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
at the Works, Graham-street, Birmingham; 91 





LYALL PLACE, EATON SQUARE, 8.W. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 
7s. 5d. 

INCENSE ‘After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 


Boys. 1s. 6d. ; by post, 1s. 8d. 





TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism. Vol. Il. On ANABAPTISM, 
the InprerenpENTs, and the Quakers, Edited by the Rev. 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d. 
THE KISS OF PEACE;; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * * * College, Cambridge. 2s. 6d.; by Post, 2s. 8d. 
THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s.; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘ Tne Bipis anp ITs INTERPRETERS.” 
8s. 6d. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popwar, Roman, and Literary Theories; the Truth. By 
W. J. rons, D.D., Prebendary of St. Paul’s, 38. 6d. ; by 
post, 8s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.”"—British Magazine. 7s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


‘THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 28. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 

by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 

GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s, 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, S. JAMES, 8. CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s.; by post, 3s. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 18. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barvabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





Wholesale, >. 91, 
John-street, New York ; and at 87, Gracechurch-street, London. 


Concertinas, Violins, &c., are in use in all parts 
and Colonies, giving universal satisfaction. 


in case, £6 6s. Other Cornets from 30s. Ha; 
Compass, Five Octaves, guaranteed, from £6 6s. 


1 
yy: MUSICAL INSTRUMENTS 
Cornets. Saxhorns, Drums, Flutes, Clarionets, Flageolets 
of the Kingdon 
Butler’s Artist 
e yet produced 
rmoniums, Full 


Haymarket, London; and Ellis’s Quay, Dublin. aac 


with prices and drawings of every instrument, sent Dost-free. 
ee ee, 


Model Cornet, the easiest and most brilliant ton, 





NOTICE. 
HE Celebrated BROUSIL, FAMILY, having 
to fulfil an engagement in America, will make a farew, i 
tour through England, Ireland, and Scotland this seas - 
Managers of Concerts, Mechanics’ and Literary Institution, 
wishing to engage those celebrated artists, are requested rn 
make early application to A. G. Grant, of whom Photogra “og 
Lithographs, Woodcuts, and Opinions of the Press of this untows 
Family can be had.—Address, Lecture Hall, Chatham, Kent, , 








BRIGHTON. 
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CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru. 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 


undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.’8 BRIGHTON BRANCH, 
64, WEST STREET. 


Chee COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 


RAMER’S OBLIQUES may be Hired at 2is., 
30s. and 35s. per Month. 

“be ER’S NEW GRANDS (6 feet long) may 
be Hired at 42s, and 52s. 6d. per Month. 

ge YFORTES for HIRE by BROADWOOD, 
_ COLLARD, ERARD, KIRKMAN, and PLEYEL Prices 

from 18s. to £5 5s. per Month. 
None but the Best Instruments sent out ; Pianofortes by the 

inferior makers being entirely excluded from the Stock. 

201, REGENT STREET; 
43, MOORGATE STREET. 


NATIONAL MUSIC. 


yOOD’S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fixtay Duy, T.M. Muprs, J.T. 

Surenng, and H. E, Drsprx. In three volumes, cloth, 21s, of 

the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. ; 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronce FarquHan GRABAME, 
Author of the article “Music” in the seventh edition of the 
‘* Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gzoncs FanquHar GRAHAME. 

THE DANCE MUSIC. One volume, 73. the 
Complete Collection of Reels and eee wg 80 ag to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N OORE’S IRISH MELODIES. — With New 
Symphonies and. Accompaniments, and Edited by @. A. 
MACFARREN. In one volume, full Music Size, 21s. ; in part, 
each containing Twelve Songs, 4s. ; or each Sorg separately, 18. 
Cramer & Co. Limited, 201, Regent-street. 














HE CULTIVATION OF TEA in the La 
Indies is an important feature, and the EAST tee 

TEA COMPANY have, on account of its great The 
exquisite flavour, promoted its sales by ev: ange “ 
Company are now selling Assam, Cachar, Chins 
the reduced duty—viz., from 2s. 8d. to 38. 8d. i and 
Teas as usual, at 1s. 4d. Ib., and upwards. ce list ABD, 
Warehouses, No. 9, GREAT ST. HELEN’S CHURC ’ 


Bishopsgate. 
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